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My3elHi Ci3ipu:
BPATYBATW O3HAYdE NEPEMOITHU

Museum Sisyphuses:

MyseitHa cnpasa mae y cobi uiock Big Cisidosoi npaui. Tar-
Helwl A'Topi KaMiHb, a BiH CKOUYETbCS BHM3 Mij Ai€0 CUAN TA-
XiHHS. | TV 3HOBY i4 3HOBY OrO MiAHIMAELL «Ha FOpPY KpyTy
Kpem’siHyt0...»

MpocTi i NeyanbHi eKNesiacTiBCbKi iICTUHN: 04N CMEPTHI,
XUTTS CKIHYEHHE, yCe MUHAE, Yac CNIMBAE, Kpans KamMiHb
TOUnTb... MapHoTa MapHoT? Tak, ane i Hi. bo He 30BciMm.

bo pewwo Taku 3anuwaetbes. Pykonucm, crapi dotorpadii,
TBOPM MMUCTELTBA, 3BMYAMHI peyi, SK1X TOpKanncs pyku
He3BUYANHUX NIOAEN...

Ta HeBxe?!

Yce ue Tex 3HMKOMe i TAiHHe. [eBHa piy. Yce HULWUTL-
€, PBETbCA, TPICKAE, TOHWAE I TaHe Mij CUNo eHTponii,
CTapiHHS, CTUXIRHUX NX | KaTakli3MiB, a iHOAj — vacTo! —
i BHACNi 40K $aTanbHOro 1H0ACHKOro BTpydaHHa. Ocobanso
B OTHi BiliHW. Konu «Tol Mypye, TOW pyiHYE, TO HECUTUM
OKOM 3a KpaMl CBiTa 3aMgJa€..»

Ane 3aTaTi My3eiHi ci3idn — xpaHuTeni LiHHOCTEN, MUC-
NMBL 32 ceHcamu, muapi abcypay — BNepTo 3maratTbes
3 4acoM, CWIKYKUUCh 3aTpUMaTu Mpu XUTTI 1 nepepa-
TV Halajkam Te, Wo 6e3 HUX 3aHuAiNo 6, poscmnanocs,
Lesno...

Hagiwwo? Hasilo BoHK, 34aBan0cs 6, MapHYHOTb CBOE XXMNT-
T4, NOpnatunck y ctapomy nanip'i, nepebupatoum noxos-
Kni KapTKyW KaTanoris, 06epexxHo, y binnx pykaBuukax, Top-
KaluMUChb CTapux peyeit, JOCAIAKYOUM iX, pecTaBpytouu,
Ni3HaKUM 1 NIEKaYN 3 HXKHICTIO, BAPTOIO BNACHWX AiTeN?

YTiM, BOHM TaKu 3HAKOTb, L0 | HaBILLLO pO6NATD.

My3eitHunkn — ntoam ckpomHi. BoHn npocto BockpeluatoTb
MEpPTBUX.

BockpelwatoTb, 60 UytoTb iXHi ronocK i BigUYyBalTb iXHIO
MPUCYTHICTb. Y CTapux peyax y XMMepHWi, camee cripw-
TUYHUIA CNOCi6 BOHW, My3eiiHi cisidu, BUyBaKOTL BigNYH-
HSl KPOKIB, LLLO BIZIALWIAK, | TUXE CBITNO 3BYKIB, LLO 3raciu,

to save means to win

Museum work has something Sisyphean in it. You pull
a stone uphill, and it rolls down under the influence of
gravity. And you keep raising it again and again «up the
flinty steep and craggy mountain...»

Simple and sad ecclesiastical truths: people are mortal,
life is finite, everything passes, time fades away, a drop
grinds a stone... Vanity of vanities? Yes, but also no. Not
completely.

As something still remains. Manuscripts, old photos, art-
works, usual items that were touched by unusual people...

Does it?

All of this is also perishable. Sure thing. Everything crum-
bles, tears, cracks, thins and melts under the force of en-
tropy, aging, natural disasters and cataclysms, and some-
times — often! — as a result of fatal human intervention,
too. Especially in the heat of war. When «this one builds
up, that one lays waste, and that casts greedy eyes oer all
the globe...»

But those persistent museum Sisyphuses are treasure
keepers, hunters for meanings, knights of the absurd —
they stubbornly compete with time, trying to keep alive
and pass on to their descendants what would have rotted,
crumbled, disappeared without them...

Why? Why do they seemingly waste their life, tearing
through old paper, going through yellowed catalog cards,
carefully, with white gloves, touching old things, research-
ing them, restoring them, getting to know them and nur-
turing them with a tenderness like those are their own
children?

However, they do know what they are doing and why.

Museum workers are very shy people. They just resurrect
the dead.

Resurrect, as they hear their voices and feel their pres-
ence. In old things, in a whimsical, almost spiritual way,
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Myykammn nanbliB — y 6ifMX, HECTEPMHO 6iMX pyKaBWY-
Kax! — HamauyoTb Tenni LOTOPKU TUX, KOTO BXE HEMAE.
| NpocTo 0CO6MMBUM My3eMHUM 30pOM OIKCYHOTb Yy TiHAX
MWHY/IOTO LLOCh LiHHE, HET/IIHHE, HEe3HUKOMe. BapTe Toro,
W06 6yTU BPATOBAHMM 0J, 3HEBYTTS.

My3eRHUKM — Nt0AN CKPOMHI. BoHM npocTto pobaaTth CBOKO
po60oTy — KpacuBy, LWAAXETHY, abcypaHy i BOAHOUYAC CMOB-
HeHy ceHciB. CisipoBy pobOTy NOBCAKAEHHOMO 3MaraHHs
CMepTHUX 32 6e3cmepTs TUX, LLO NiLLAN.

A60 He niwan? NMpuHanMHi He LinKoMm.

OfHOrO Takoro MU TOYHO 3HaeEMo. Moro nam’sTb i iforo
CNafLWMHy niekae Haw Mysen.

%* % %

PectaBpaLiiHO-BUCTaBKOBUIA ~ MPOEKT,  MiACYMOBaHUM
y LbOMY KaTanosi, HasuBaeTbcs «Bpsartosawi». BiH 6yB
peanizoBaHMin B pamkax LUMPLIOrO My3eWHOro NpoeKTy
«FrankoData. Biakputuii undposuit Myseii», po3pobaeHo-
ro i BTineHoro komaHaow Jomy @paHka (J1bBIBCbKOro Ha-
LiOHa/IbHOTO NiTepaTypHO-MeMopiaabHOro Mysek IBaHa
®paHka) 3a NigTPUMKN YKpaiHCbKOro KynsTypHOro GoHay,
MOCTINHOrO NapTHepa HalMX iHiLiaTuB.

BoeHHOro 2023 poky, B po3nani HOBITHbOrO BapBapCTBa —
pOCiicbKoro 36poiHOro BTOprHeHHsa B YKpaiHy it Tepopy
NpOTK YKPaiHCbKOrO MUPHOIO HacefeHHs, NOro KyabTypu
Ta iAEHTUUHOCTU — My3eWHUKU Ta My3eiHuLi A6aianBo
BiABMPanu, BUBYANU, PETEIbHO PECTaBPYBa/N i 3 1106O0B’I0
€KCMOHYBanu Te, L0, Ha IXHI0 CKPOMHY rajiky, HainbinbLie
3acNyroByBaso yBarv i Haiinepiue notTpebyBano NopsTyH-
Ky — BifL 3HULLEHHS, Bifi BTPATW, Bij, 3aHNKAHHS.

MabyTb, XTOCb BBaXa€ ix AuBakamu. Xiba J0 9KMXOCb CTa-
pVIX peyeil i BUTBOPiB MUCTELLTBA, KON /TN TMHYTb, KON
KpaiHa po3WMaToBaHa i YacTKOBO OKYMOBaHa BOpOramu,
KONW PifIHY 3€M/TI0 TOMYYTb YYXKMHCbKi 4060TH?

MuTaHHA HenpocTe, | AN My3eiHKKIB Hacamnepes. XTocb
i3 HUX y MOLIyKax BigMnoBiAi y3s8 40 pyk 36pot. A xToch —
iHCTpYyMEHTU pecTaBpaTopa Uu nepo Haykosus. Apxe
Hawa cBoboaa i TigHICTb 3aneXaTb He TibKW Bif TaHKiB
i rapmar, a i Bif Toro, o mu 6epexemo Big pyiHu. bo Bii-
Ha, fika TPUBAE, — He TiNIbKM 32 Hally 3eMJI0 i BAACHICTb,
a nepeaycim 3a iAeHTUUHICTb i BUBip 6yTn coboto. | mysei —
came npo Le.

Cisip pobuTb CBi BUBIp, HaBITL yCBiZOMAIOKUN HOrO ab-
CYpAHicTb. | BiH Wacauemin y ceoemy Bubopi, 60 6aumntb
Y HbOMY CEHC: TBOPUTY Ky/ILTYpY Cepej BiitHu, 36epiratu
nam’atb BiA 3abyTTa, MAeKatTy LiHHOCTI nepej 3arpo3ol
BTpatu. PatyBary Te, o Bapre.

they, museum Sisyphuses, hear the echoes of footsteps
that have departed and the quiet light of sounds that
have gone out, with bundles of their fingers —in white, un-
bearably white gloves! — they feel warm touches of those
already gone. And simply with a special museum vision,
they see something valuable, imperishable, indelible in
the shadows of the past. Something worth of being saved
from oblivion.

Museum workers are very shy people. They just do their
work — beautiful, noble, absurd and at the same time full
of sense. A Sisyphean work of everyday struggle of the
mortal for the immortality of those who have gone.

Or haven't? At least not completely.

We know one of them, for sure. His memory and heritage
are cherished by our Museum.

% % %

The restoration and exhibition project summarized in this
catalog is called «Saved». It has been realized as a part of
a wider museum project «FrankoData. An open digital
museum», developed and realized by the Franko House
team (Lviv National Literary and Memorial Museum of
Ivan Franko) with support of the Ukrainian Cultural Foun-
dation, a constant partner of our initiatives.

In the war year of 2023, in the midst of the latest barba-
rism —the russian armed invasion into Ukraine and terror
against the Ukrainian civilian population, its culture and
identity — museum workers carefully selected, studied,
thoroughly restored and lovingly exhibited what, in their
humble opinion, was the most worthy of attention and
the first to be saved — from destruction, from loss, from
extinction.

Perhaps, someone will call them weirdos. Are some old
things and artworks that important at the time when peo-
ple are dying, when the country is torn apart and partially
occupied by enemies, when a native land is trampled by
foreign boots?

The question is not an easy one, and, above all, for muse-
um employees. Some of them in search for an answer took

up a weapon. Others chose restorator’s tools or a research-
er’s pen. As our freedom and dignity depend not only on

tanks and cannons, but also on what we save from ruining.
Because the war goes on not only for our land and posses-
sion, but, first of all, for our identity and choice to be our-
selves. And museums are just about that.

Sisyphus makes his choice, even realizing its absurdity.
And he is happy about his choice, as he can see sense in it:

* %%

3 noeanHky Cisida i3 XpoHocom Cisip He 3aBXAM BUXO-
anTb nepemoxuem. IHoai Cisip 3akiHUyeTbcs WwBMALLE,
Hi>K XpoHoc.

l He 3Hal0, CKiNbKM CYANIOCA HaM, My3eMHUM Cisidam 06-
naseHoi BitHoW YkpaiHu. He 3Halto, o M1 BCTUTHEMO i LLLO
He BCTUFHEMO BpsTYBaTH.

Ane g TBEpAO 3Ha0, LLLO HALLA NpaLs He mapHa. | wo 3i cTa-
poro nanip’s, CBIT/INH, CKYNbNTYp | KAPTUH Halworo Jomy —
Jomy ®paHka — BUPOCTAE He TiNbKM Halla iCTOpUYHa
nam’aTb, asie M Hawa HauioHa/bHa iAEHTUYHICTb i Hawe
nep>kaBHe ManbyTHE. | o 6e3 PpaHka, KOro UmHy i oro
CNajlLMHN HEMOXIMNBI Ta HEMUCAUMI YKpaiHCbKi BUYOpa,
CbOrofHi i 3aBTpa. | micnasaerpa Tex.

Bo ®paHko i Moro cnagumHa — e He MPoCTo Hall ckapb,
KOBUEr 3aBiTy i CKpuXani, — Lie Hall KOMNAc, IOLLMAH i j0-
poroBkas—icame TOMy ix BapTo psSTyBaTy.

BpsiTyBaTn —03Haya€e nepemorTu.

Halwa nepemora KyeTbCs He Tilbki B OKOMax Ha nepeso-
B, a 1 y pecTaBpaLiiHUX MaicTepHAX i OHA0CXOBMLLAX,
y CKapbBiBHAX KOMEKLLIA | CNOPOXKHINNX eKCNo3nLLifAX, y Ke-
NigX i cXpoHax mMy3enHUx cisidiB. AKLLO BOHM — Ui Ci3ipun —
3HaI0Tb HaBILLO.

Mwu B Jomi ®paHka 3Haemo. | «BpstoBaHi» —came npo ue.

BborgaH Tuxonos,
nmpektop Jomy @paHka

saved | 7

to create culture in the midst of war, to preserve memory
from oblivion, to cherish values before the threat of loss.
To save what is worthy of saving.

* %%

Sisyphus does not always win his fight with Chronos.
Sometimes Sisyphus finishes quicker than Chronos.

I do not know how much time was given to us, museum
Sisyphuses of burnt with war Ukraine. | have no idea what
we will manage or fail to save.

But | know for sure that our work is not worthless. And that
out of the old paper, photos, sculptures and paintings of
our House — the Franko House — there grows not only our
historical memory, but also our national identity and our
state future. And that without Franko, his deeds and heri-
tage, Ukrainian yesterday, today and tomorrow are impos-
sible and unthinkable. And the day after tomorrow, too.

Because Franko and his heritage are not just our treasure,
ark of the covenant and tablets — they are our compass, pi-
lot and guidepost—and that is why they should be saved.

To save means to win.

Our victory is forged not only in the trenches on the front
lines, but also in restoration workshops and fund storages,
in treasure houses of collections and emptied exhibitions,
in the cells and vaults of museum Sisyphuses. If they — Si-
syphuses —know why.

We, at the Franko House, know. And «Saved» are exactly
about that.

Bohdan Tykholoz,
director of the Franko House



Big KypaTopku
From a Curator

YnepemkeHHs BUiNinoro

Mip yac [lpyroi cBiTOBOI BifIHW YyropcbKMil MaTeMaTuk i cTa-
TMCTUK ABparam Banbg oTprMaB LikaBe 3aBAaHHA: MiHiMi-
3yBaTu BTpaTu BilicbkoBoi aBiaLii CLLA, npoaHanisyBaswin
YPpaXKeHHs MalnH, gKi noBepHynucsa Ha 6asy. TamTelwHi
pO3po6HMKKM By/IM NEPEKOHAHI, WO B MiCUsX i3 Haibinb-
IO KiNbKICTIO ypaXkeHb Cif HapoCcTUTh 6poHto. | inwe
Basnba 3p03yMmiB, YoMy LLE HE CrpaLLIOE: NiABMTI NiTAKM Takm
3MOMIN NMOBEPHYTUCA, HA BiAMIHY Bif THX, LWLO ByAn ypaxe-
Hi CNpaBAi KPUTUYHO.

Y cyyacHin Hayui MaeMo TepMiH «ynepefykeHHs BLii-
NOro»: KOAW MpO fBULLE CYAATb NWLLE 32 MNO3UTUBHUMMU
pesynbTatamu, BiAKWAQIOUMN Ti BUNAAKW, e BCe CKNanocs
HeBTILLHO.

Ycsi icTopis yKpaiHCTBa A0 CbOTOAHI YacTo NOCTa€ Ans Hac
yepes NpusMmy yrnepeaxKeHHs BLLIA0ro.

KoxxHa HerMOoBipHa nocTaTh Hawwoi icTopii abo KynbTypw,
KOXHa 3HaKOBa KHUra a60 MUCTeLLbKWIA TBIp 3'9BUAUCA UK
LINWAN 10 Hac 9K OAUHULI cepes baHTOMIB HeBLiNiNoro
i BTpaueHoro.

CKiNbKM TeHisNbHUX YKPAiHLIB He 3MOMW 3BiNbHUTUCS
3 Kpinautea, Kk LleBueHko, un HaBuatucs, Kk PpaHko,
a HaTOMICTb BUCHAX/TMBO NPaLLIOBAIN 32paIM BUXKUBAHHS?

YoMy KOXHe yKpaiHCbke MWCTeLbKO-KybTypHe Bifpo-
JKEHHS 060B’'I3KOBO «PO3CTPiNAHE»?

CKinbku My3eiB i KONeKLin BCTOATb HWHI, 3-nocepes, 3pyid-
HOBaHMX, BTpaUeHMWX y BOTHi UM 3aTONEHUX?

Ha KoxeH ypaToBaHUI apXiB BU3HAYHOIO Aisya 3HanAeTb-
s cnaneHunin, abo X i3 CyMmHOIo J0n1€0, CKaxiMmo, Edpemis-
CbKOTO, KONW BY/IMYHI TOProBLLi 3aropTanun B CNUCaHi apKy-
Wi ocenea.

TpvBanuii uac ykpaiHcbka rymaHitapHa Hayka Hanonemu-
BO LUyKana cnocoby, Sk roeoputi npo ue. lomiHyBanu Asa
BapiaHTW: JOCNIAKEHHS HAABHOTO, BAACHE BPSTOBAHOIO,
260 > MOMUHANbHMI N1ay 32 6e3NOBOPOTHO BTPAUEHUM.

HoBui wnax, SKnii, Ha MO0 AyMKY, €4MHO NpPaBUIbHUN
CbOTOZIHI, — Lie HapoLLyBaT 6POHI0 TaM, Kyau BAYYau i Li-
NATb HAaMyacTile, a Lie MOBa, MUCTELTBO, HayKa, CakpanbHa

Survivorship bias

During World War 11, a Hungarian mathematician and
statistician Abraham Wald had an interesting task: he had
to minimize the losses for the US military aircraft by ana-
lyzing damages of the planes that returned to the base.
The constructors were convinced that parts with the most
damage should grow more armor. Vald was the only one
to understand it was not going to work, as the damaged
planes were still able to return, unlike those that received
damages in really crucial parts.

Today, science has a special term «survivorship bias», when
the notion is judged by only positive results, disregarding
cases of a complete failure.

The whole Ukrainian history is often taught from the per-
spective of the survivorship bias even now.

Every outstanding figure of our history or culture, every
iconicbook orawork of art appeared or came to us as units
among the phantoms of the unsaved and the lost.

How many genius Ukrainians did not have a chance to be
bought out of the serfdom or study like Franko, instead of
exhausting work for survival?

Why does every Ukrainian artistic and cultural renais-
sance have to be «executed»?

How many museums and collections will stay today,
among the ruined and lost in fire or flood?

For every saved archive there is a burnt one or, as it was a
case with Yefremov, street merchants will wrap herrings
in written off sheets.

Foralongtime, Ukrainian humanities have been tediously
looking for a way to speak about it. Two options prevailed:
to research the available, what has just been saved, or to
mourn for the irretriveably lost.

A new way, as far as | am concerned, the only right way
today, is to grow the armor where we have been hit the
most — and this is language, art, science, sacral sphere —
everything that in itself is the ideological basis of the
Ukrainian nature. As a human is mortal. «But the art is
immortal».
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cdepa — yce Te, WO € iAEONONYHOI OCHOBO YKpaiHCTBA.
Bo noanHa ckiHueHHa. Ta «Be3medkHa WTyKax.

Hawa cboroaHiwHa 6poHs — Hawi 36poiiHi Cunn, 3aBAsKM
AKUM MW B NMPUHLMANI MAEMO 3MOTY XWUTU XNTTH, pobUTK
pob6orty i ByayBaTn Xou AKiCb MaHM Ta cTparTeril.

Cdepa HeOnarnx 3BicTok

KnacuuHe My3eiiHULTBO — came Te, sike 36epirae, ynopsa-
KOBYE, HAKOMWUUYE i OMUCYE 3319 NOAabLIOro 36epiraH-
H$1, — He Hece pajiCHUX MeceXiB.

Mo-nepuwe, ntoamHa cmeptHa. KoxHa. HesanexHo Big 3a-
cnyrinocaga. | HainbaHanbHiwWi 3 ii NO6YTOBMX peyeit MatoTb
YCi WaHCK NepeTpuBaTy BAacHUKA Ha cTopivuus. barayxe,
LLO Lie — PUMCbKa BaHHa, TPUMiNbCbKa Kepamika uu ynob-
NeHe ropHATKO 3 KpMBOpIBHI.

Mo-apyre, peui He BiYHi. HaBiTb My3elHi cxoBulA He
060B’A3KOBO € CTOBIACOTKOBMM LUENTEPOM UM OCTAHHBOKD
TOUKO MUTapCTBa oAMHML. PO Lie Ham CBigYaTh, Hanpu-
KNaj, 0ecaTkn neyartok i ekcnibpucie, aki Moxe MicTUTU
0fHa KHUra.

Mo-Tpete, n06pi HaMipK i NOACLKMIA haKTOp He 3aBXAU
6naro. banayxe, naeTbca npo Heabane 3bepiraHHA, He-
BAA/Y pecTaBpaLiio UM TO NpsSMe HULLEHHS OAMHULD Ye-
pes 6aXkaHHs BUCAY>XUTUCS Nepej NaHiBHUM NONITUYHUM
Pe>XXMMOM.

Mo-ueTBepTe, pocis JocCi iCHYE.

[lim ypaToBaHux peyei

Bia nouatky noBHOMacWTaBHOro BTOPrHEHHS KOMaHAi
Jomy ®paHka cnepuy 40Benocs CyTTEBO MEPEOCMUCTNTM
nAaH opraHisauii BnacHoi poboTn i MyseiHoi CTpYKTypu
3aranom. LLlofseHHWI «NopSTYHOK» i3 TEOPeTUYHOTO0 MOAY-
Cy HabpaB panToM LLiJIKOM KOHKPETHUX PUC, MIaHOBI Hapa-
[IM 3BMYHO NOMOBHUAMCS ClIoBaMU I dpa3amm Ha KwTanT
«eBakyaLlifi», «CXOBULLE», «3arpo3a pakeTHOro yaapy uu
BY/IMUHMX 60iB». PO3BUTOK NoAiit 6yB HenepeabauyBaHUM,
TOX AOBENOCS NPOpaxoByBaTW BCi BapiaHTW, HaBIiTb Hal-
ripuwi.

[MpoTe Mu BigvyBann HeE3pUMy NiATPUMKY i PO3YMIHHS He
AVLLe BiA HAWMWX PIAHUX — Nepes Hamu NOKOMIHHA 1 no-
KOMHHS CaMOBIaAaHUX N0AeN, aKi AoKNaNN CNpaBAi TUTa-
HiUHMX 3yCUNb, bW BPATYBaTU Ti OANHML,, AKi MM CbOrOAHI
BBXKAEMO 30/10TUM GOHAOM HaLLOi MOHAJ, 35-TUTUCSAYHOI
Koneku,ii.

MoctynoBo cepes GyHKLIN, 9Ki MU | TaK BUKOHYBaAU no-
nepesHiMU poOKaMmn, BUOKPEMUANCS HaWaKTyaabHiLli, WO
7 cTanu marictpasabHMMM Y HaLLI HUHILWHIA cTpaTerii: pec-
TaBpaLis, oundpyBaHHS, YAOCTYNHEHHS 1 iIHPOPMYBaHHS.

Our armor today is our Armed Forces, thanks to whom we
generally can live, do our work and build at least some
plans and strategies.

A sphere of bad news

Classical museology, specifically the one that keeps, orga-
nizes, accumulates and describes for further preservation,
does not bear happy messages.

First of all, people are mortal. Each and every one of them.
Regardless of their merits and positions. And even most
down-to-earth everyday items have all chances to outlive
their owner by centuries. It does not matter whether we
speak about a Roman bathroom, a Trypillia ceramics or
our favourite cup from Kryvorivnia.

Secondly, things are not eternal. Even museum shelters
are not necessarily one hundred percent safe or the last
pointofa unit’sjourney. This can be proven by, say, dozens
of stamps and bookplates a book may contain.

Thirdly, good intentions and human factor are not always
a blessing. It does not matter, if we speak about the care-
less storage, unsuccessful restoration or outright destruc-
tion of units due to the desire to curry favor with the ruling
political regime.

Fourtlhy, russia still exists.

House of saved things

Since the beginning of a full-scale invasion, the Franko
House team first had to thoroughly reconsider the or-
ganization plan of our own work and the museum struc-
ture in general. Everyday «saving» with its usual theoret-
ical mode suddenly received quite real features, and our
planned meetings had some new phrases added to them,
like «evacuation», «shelter», «a threat of a missile attack or
street fights». Events were developing very unpredictably,
so we had to take all options into account, even the worst
ones.

However, we felt the invisible support and understanding
not only from our families — before us, generations and
generations of selfless people put a genuinely tytanic
efforts to save the items we now regard to be the golden
fund of our more than 35,000 collection.

Gradually, among all functions we have been performing
during last years, a few most relevant ones have proven to
be the focus ones in our current strategy, them being res-
toration, digitization, accessibility and information.

A grant project «FrankoData: an open digital museum»
gave us a change to deepen and optimize some of process-
es that had already been in progress at the Museum.

lpaHTOBMIN NpoekT «FrankoData: Biakputuii uMdbpoBuii
My3eii» JaB Ham 3MOry auLle NoMUbUTM M ONTUMI3yBaTU
[esiki 3 TUX NPOLLeCiB, 9Ki 1 A0 TOrO y)Ke YCMilHO TpuBanu
y Myszei.

AzXKe HEBPSTOBAHMX peyeil y HallmMpLIOMy CEeHCi cnoBa
B My3esix Hemae. Yce, Lo MU 36epiraemo, — Lie LLoch, Lo
notpanuao y GoHAM LinecnpsmMoBaHO YM BUNALKOBO, Ye-
pe3 HaBaXXAuBILLi pyKku abo X Bij He3HaNOMLB, i3 3axo-
NAWBUM MPOBEHAHCOM abo X 3a reTb Hes3'acoBaHmx obcTa-
BUH.

Ane, noTpanuBWK ClOAW, BCi Ui maTepisibHi HOCii He-
3pUMMX CEHCIB CTAIM HALIMMWU, & OTXKE, Hanexarb BCiM.
3HaLWAM CXOBOK, 3BiKM X 3MOXKYTb NOBAUNTU COTHI.

BpﬂTOBaHi, OoT)XXeé TPUBAKTb

Ekcnosuuis «BpsaToBaHi» — Lie MPOMIiXHWUIA 3BIT OAHOrO
3 HanpAMIB My3eiiHOi poboTn — 36epexeHHs 1 pecTaBpy-
BaHHS. 3an/1aHOBaHa K NPaKTUUHO HEOBXiaHMI pobounii
eTan, BUCTaBKa J0BOMI WBMAKO Nepepocia B akT Wupoi
BCEOCSKHOI BASUYHOCTW — BOiHAaM, SIKi OXOPOHSIOTb Hall
CMOKIW i Hawy Konekwito, a 0TXe, i HaLL CMNoci6 XUTTS; pec-
TaBpaTopam — WTATHUM i NpeACTaBHUKAM iHLUMX pecTaB-
paLiiHKX CTPYKTYp, SKi HAAaAM HaM HeoLiHeHHY daxoBy
niaTpUMKY i sornomory; komaHzai lomy @paHka, aKa WoaHs
HEBTOMHO PYXa€TbCS LUASAXOM IOKQAbHUX HAYKOBO-KYy/b-
TYPHWX Mepemor 3aA1s oAHiei, HaiBaxnugilwoi; Ta ycii
HalUii CrifbHOTI, AKa NiATPUMYE HAC HABITb Y Yacu HanBK-
LLOi iCTOPUUHOI TYpByNEeHTHOCTH.

BpatoBaHi peui 6yBaloTb 3aragKoBMMMU, Hauye AMOHCHKi
LWKATY/IKU-FONOBO/IOMKM: NOTPIBHO ByTU Ay>Ke UyTINBUM,
06epexXHUM | HANONEMMBUM, AU BIAKPUTM TAEMHWL, AKi
BOHU MPUXOBYIOTb.

MoxnnBo, ue cimeitHa icTopis, AUTAYMIA Ccnorag npo Ly-
KepKy i 3e/ieHe CBIT/IO0 3-Mif abaxypy namnu? Moxauneo,
e HWUTOUKA, 3 AKOi BUTKABCA 3HAMEHWTUI TBIp, 2 MOXe,
CTiN, 32 IKMM Lieii lWeaeBp 6y0 CTBOPEHO?

Peui cBiguaTb Npo NoAMHY Ayxe 6araTto: AKoK BoHa 6yna,
AKi Mana 3BUUKM i CMaKK, YUM NPUCTPACHO 3axomn/ioBana-
€4, a WO BBaxana Ana cebe Uyxum; i3 KUM apyxuna i wo
LiHyBana noHaz Xurra.

Patytoumn peui, M1 pITyEMO LOKYMEHTM Nam’saTn. A nam’saTb
He 3Ha€ YacoBMX pamoK.

[am’aTb He Ma€ LiHW.

BorgaHa Menwux,
KypaTopka BUCTaBKM «BpsaToBaHi»

saved | 11

As there are no unsaved items, in the broadest sense of
this word, in museums. Everything we keep, appeared in
our collection on purpose or by chance, through the most
important hands or from strangers, with a fascinating
provenance or under completely unexplained circum-
stances.

Anyway, coming here, all these materialistic bearers of in-
visible senses became ours, and, therefore, they belong to

everyone. They have found a hiding place where they can

be seen by hundreds.

Saved, therefore lasting

The exposition «Saved» is an interim report of one of the
museum work directions, preserving and restoration.
Planned as a practically necessary work stage, the exhi-
bition quite soon grew into the act of sincere and com-
prehensive gratitude to our warriors who guard our rest
and our collection, and, therefore, our lifestyle; to our
restorators — those working for us and those from other
restoration companies, that gave us priceless professional
support and assistance; to the Franko House team, who
every day tireleslly, through local scholarly and cultural
victories, move closer to the Most Important Victory; to
our whole community, who supports us at times of the
highest historical turbulence.

Saved things may be mysterious like Japanese puzzle box-
es: you have to be highly sensitive, careful and persistent
to discover their hidden secrets.

Perhaps, it is a family story, a childhood memory about a
candy and a green light from under the lamp? Or possibly,
itis a thread the famous text was created of, or, maybe, a
table that this masterpiece was created at?

Things can tell a lot about a person: what they were like,
what passions, habbits or taste they had, who they were
friends with and what they valued beyond life.

By saving things, we save memory documents. And mem-
ory does not have time limits.

Memory is priceless.

Bohdana Melykh
curator of the Exhibition «Saved»



K/to4 00 «BpaTOBaHUX»

BucraBka «BpsiToBaHi», ika cTana 0g4HUM i3 3BITHUX eTaniB
npoekTy «Frankodata», —ocobnuea. | 1o Hel cknaaHo nigi-
6paTh XpPOHONOTiUHI UM TUNONOTIUHI KAKoYi. YCi Ui oanHMLi
o6'eaHye, 6e3ymoBHO, DpaHKOBa MOCTATb, a4XKe NPSMO UM
onocepeAKOBaHO X04Ha 3 LMX peyeit He mana 6 Takoi Bap-
ToCTU (NepeayciMm HayKoBoi), AK6M He im'a IBaHa PpaHka.

IHoAi peui npomoBasitoTb cami. Pyka pecraBpartopa, oko
MUIBHOMO HAayKOBLS UM HebalayXicTb BiABigyBaya — ue
TON iIHCTPYMeHTapiii, AKNiA Aonomarae peyam BigHaxoanTu
B/IACHI rO0CK i TOBOPUTYU TyUHiLLe.

OCHOBOI0 eKCMo3uLi, 2 OTKe I LLbOro BUAAHHS, CTa/IN 04U-
HULI 3 AepeBa i nanepy, aKi rocTpo NoTpebyBann pecras-
paLii 33418 NoAanblioro 36epexeHHs i 3MOrY eKCrnoHy-
BaHHS.

MpoTe BUCTABKOBMIA NPOEKT HabyB MonipoHIUHOCTU 3aB-
LKW TBOpam MUCTeLTBa i GOTO 3 HaLWOi KoMeKLii, He Kaxy-
Un BXKe Npo MeMopisnbHi apTedakTy, 3aBASKN AKUM iCTO-
pii peueit cTann NPoHM3INBO-0COBUCTUMMU, EMOLLIAHUMMU.

TaimnaiiH IBaHa ®paHka — BepBeyKka Nofii, aKi nocnifgos-
HO MepeTiKarTb OAHA B OJHY: NOr0 HAPOAXKEHHS, CTAHOB-
NeHH$, KO0 CY4YaCHWKIB, NpaLs, BEPLUINHHI TBOPU, CMepTb
i nocMepTHe BLUaHYBaHHS — Lie i € Ta HE3pUMa CTPYKTYpa,
noBepx sIKOi MU CMpobyBanyu TeMaTUYHO 3rpyryBaTu cnep-
Ly eKCMOHATK, a ONicas i IXHi 306paxeHHs y KaTanosi.

Takox BU maTumeTe 3mory nobaunt ¢oto Aesakmx oau-
HWLb 0 pecTaBpaLii i oLiHUTK Tol 0bcar poboTu, AKy Bu-
KoHanu pectaspatopu Jomy @paHka.

The key to «Saved»

An exhibition «Saved», that became one or the reporting
stages of «FrankoData» projectis a special one. Itis hard to
pick up a chronological or typological key to it. All exhibits
are undoubtedly united by Franko’s figure, as, directly or
indirectly, none of these items would have its value (first
and foremost, a scholarly one) without Franko’s name.

Secondly, sometimes things speak for themselves.
A restorator’s hand, a watchful scholar’s eye or a visitor’s
concern are the tools that help things find their own voic-
esand speak louder.

The basis of the exposition, and, therefore, of this pub-
lication, are wooden and paper items that desperately
needed a restoration for their further preservation and
exposition.

However, the exhibition project became polyphonic
thanks to the works of art and photos from our collection,
saying nothing of the memorial artefacts that made the
stories of these items intimately personal and emotional.

Ivan Franko's timeline is a chain of events smoothly flow-
ing one into another — his birth, growth, circle of contem-
poraries, work, pinnacle works, death and posthumous re-
spect—this is the invisible structure, on the basis of which
we tried to thematically unite first the exhibits, and then
theirimages in the catalog.

You will also have a chance to see the units photos before
the restoration.
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[TopTpeT 1897 poKy
A portrait, 1897

O6pas, i3 AKOro PO3MNOUNHAEMO, — OAMH i3 HAWrapHiWmnX
nopTpeTiB NMCbMeHHMKa 3 Konekuii Jomy ®paHka. Mpo-
Te ug poboTa NPUXOBYE, HAMNEBHO, i HanbotouiLLy icTopito.
BiH cnpaBai «BpSTOBaHWIA», 4,0 TOTO XX HEOAHOPa30BoO. Bps-
TOBaHWI BifL ICTOPUYHUX peaniii, NIoACbKOI 3axNaHHOCTH Ta
ifeonoriyHoro paHaTn3my.

MopTper IBaHa ®paHka, akui IeaH Tpyw cTBOPMB
1897 pOKY, — OAMH i3 HebaraTbox AaToBaHux. [na uiei po-
60TN XYAOXKHUK 06paB TeXHIKY rpusaiib — oniiHi hapbu
niaibpaHo Tak, Lo KiHUEBUIA pe3ynbTaT Habinxae poboty
[0 cenii, Ta i came 306paxeHHA peanicTUuHe HacTiNbKy,
LLLO CTBOPIOE i/1t03it0 CBITAMHMN.

Y neBHWI Yac Leil MUCTeLbKUIA TBip nepebyBaB y Bnac-
HocTi My3eto yKpaiHCbKOro MUCTELTBA, a 1954 pOKY Nnepe-
nwoB ao konekuii Myseto IBaHa @panka. Toai X i 3'acyBa-
110C$, L0 XTOCb BUMHUB HaJ, pOBOTOI Hapyry — Ha MOJIOTHI
BUAHINNCS CNiAM HACNIX 3aMa/ibOBaAHMX NOPI3iB.

IcHye Kinbka Bepcit WLOA0 TOrO, XTO BUMHUB LiEW 3/10UMH,
npoTe HaiMOBIpHille, L0 Lie CnpaBa pyK TOro4acHoro 3a-
CTynHuKa agnpektopa Myseto ykpaiHCbKoro mucrerTsa Ba-
cuns Jiobumka. |poHiuHO, aaxe To cam ByB XyAOXKHUKOM,
i noro poboTun, CTBOPEHi NpUBAN3HO Y TOW-Taku nepios,
Takox € B konekuii JJomy @paHka.

MopTpeT rocTpo notpebyBaB AKiCHOI pecTaBpauii, AKy
34INCHMAM 1962 POKyY. A NOPI3Nn | HULLEHHS B paAsHCbKUIA
yac HakasaHo 6y10 MpUNUCYBaTH UM TO MOMSKAM, UM TO
«YKPaiHCbKMM Byp>KyasHUM HaLioHanicTam».

CbOrogHi X Lei nopTpeT — CNpaBXHs NepsnHa Hawoi Ko-
neKuUii Ta NpUKNag MUCTELTBA, Ke TPUBaille 3a XUTTS
i HABITb 32 NOMITUYHI pexxnmm. ToXX came 3 HbOro MOYMHAE-
MO BipTyanbHy MaHApiBKyY y CBIT «<BpsToBaHUx».

IBaH Tpyw. MopTpeT IBaHa ®paHka. 1897
NONOTHO / ONig
73 x50 CM

Ivan Trush. Portrait of lvan Franko. 1897
oil on canvas
73 x50 CM

The image we would like to start with is one of the most
beautiful Ivan Franko’s portraits from the Franko House
collection. Still, this work also hides, probably, the most
painful story. It was indeed «saved», and not once. Saved
from historical realia, human greediness and ideological
zealotry.

The portrait of lvan Franko that Ivan Trush created in 1897
is one of a few dated. For this work, the painter chose a
grisaille technique, with the oil paints selected so that the
final results resemble sepia, and the image itself is so re-
alisticit creates the illusion of a photo.

For some time, this work of art was kept at the Museum of
Ukrainian art, and in 1954, it replenished the Ivan Franko

Museum collection. At the same time, it turned out some-
one had damaged the work — some parts of the canvas

showed traces of hastily drawn cuts.

There are a few possible delinquents, but most probably,
the damage was caused by the hands of that time deputy
director of the Museum of Ukrainian art, Vasyl Liubchyk.
Ironically, he was a painter himself, and his works, created
approximately at the same period, are also a part of the
Franko House collection.

The portrait was in desperate need of a high-quality reno-
vation that was performed in 1962. During the Soviet era,
cuts and damages were said to be caused by either Poles
or «Ukrainian bourgeois nationalists».

Nowadays, this portraitis a real gem of our collection, and
an actual example of art that lasts longer than life and
even political regimes. That is why it is with this portrait
that we start our virtual journey to the world of «Saved».
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[IPNXNTTEBI tOBINE]

YIWaHOBYBaHHSA BU3HAUHWX, «KPYIUX» AaT € 418 Hac
3BUYHOK MpakTnkor. CBOE 0COBMCTOK TOUKOK Bia/iKy
@PpaHKo 06paB NoYaToK HAYKOBOI Ta TBOPUOI AifNbHOCTH
1873 poky. Came UMM pOKOM [aTOBaHi HaWAaBHILi BipLi
MUCbMEHHUKA, WO AiMLLAN 40 HALWIOrO Yacy.

YKpaiHcbka rpoMafcbKicTb MiAHO BiA3HAYMAQ ABa NPUKUT-
TeBi toBinei IBaHa ®paHka — 25-NiTHI 1898-T0 | 40-NiTHIN
1913 poKy.

[3 LMMM CBATKYBAHHAMM NPSAMO NOB’AI3aHi YMCNEHHI apTe-
dakTtu 3 konekuii Jomy @paHka: oTo, fapyHKM (3HAMEH K-
Tuit pir goctatky Big Conomii KpyluenbHULbKOI, cpibHUI
NaBpoBWiA BiHOK Big ToBapuctBa «Cokin-batbko»), unc-
NeHHi BITaHHS — INCTU, TeNerpamm, afipecy B aBTEHTUUHMX
nankax Touo. LUicTb NpuBiTaHb pisHMx pokis 6yno Biapec-
TaBpOBaHO B pamKkax NpoekTty «Frankodata», skuii Takox
BMUCYETbCS B TPAANLIIO BiA3HaueHHs DpaHKoBUX toBiNeiB,
afke peanizoBaHWiA y 150-Ty piuHMLIO BiA Moyartky noro
HayKOBOI Ta TBOPYOI AiINbHOCTY.
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Anniversaries

during Franko’s lifetime

Honouring significant and, moreover, round dates is our
common practice. Franko chose his personal starting point
to be the beginning of his scholarly and creative activity in
1873. That year, the oldest writer's poems, that made it to
our times, were published.

The Ukrainian community decently celebrated two anni-
versaries during lvan Franko's life — the 25™ anniversary in
1898 and the 40™anniversary in1913.

A lot of artefacts from the Franko House collection date
back to these celebrations, like photos, presents (a famous
cornucopia from Solomiya Krushelnytska or a silver laurel
wreath from «Sokil-Batko» («Falcon-Father») society), as
well as numerous greetings in form of letters, telegrams,
addresses in authentic folders etc. Five greetings from dif-
ferent years were renovated within «FrankoData» project,
that is also related to the tradition of celebrating Franko’s
jubilees, as it was realised to the 150" anniversary of the
writer’s scholarly and creative activity.

MpuBiTaHHg IBaHYy ®paHKOBI 3 Haroan
25-N1ITHBOTO TBOPYOTO tOBINEI Bif,
MellKaHLiB cena TOBCTEHbKOO
[YCATMHCBKOTrO NOBITY

nanip / pykonuc

290 x 420 MM

Greetings to Ivan Franko on the occasion
of the 25t anniversary of literary activity
from inhabitants of the village of
Tovstenke of Husiatyn povit. 1898
paper / manuscript

680 x 420 mm
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MpweiTaHHs IBaHOBI PpaHKy 3 Haroan
25-N1ITHBOTO TBOPYOTO HOBINEI Bif,
wkinbHoi monoai CraHicnaBoBa

nanip / pykonuc, akBapenb

420 %275 MM
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Greetings to Ivan Franko on the
occasion of the 25th anniversary of
literary activity from shool youth of
Stanislav

paper / manuscript, aquarelle
420% 275 mm
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Viapmngiin et iasyf : Jioecd ' nanip / pykonuc
i 440 %310 MM
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A certificate to Ivan Franko from the
main government of the Ukrainian
Pedagogical Society about awarding
him an honor membership. 1913

ir paper / manuscript
440x310 mm
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VYBIYHEHHS NamM aTu
Memory perpetuation

Mo cmepTi @paHka TpaauLis Aoro BliaHyBaHHSA He 0bipBa-
nacs, npoTe Ha TPMBA/MIA Yac 3micTuAacs A0 MOMUHANbHUX
aart. | ue nprupoaHo, afxe Tak XMBI CyuyacHMKM 36epiraoTb
nam’sTb Mo B/M3bKUX NOAEI, LLO BiAIALWAN.

BoaHouac Take BluaHyBaHHS 6yn0 Haro4ow akTyanisysa-
TV NOTpeby CNOpYAXEHHA Nam’aTHMKa Ha Moruai PpaHka.
3pelLuToto, Nic/ig TPUBANUX NepuneTili piBHO 90 POKiB TOMY,
B 1933-My, Ha JInuakiBcbKoMy LBMHTapi 6Y/10 BiAKPUTO 3Ha-
MEHWTY CKyNbNTYpHY Komnosuuito pobotu Cepris /inteu-
HeHKa.

Cepep BifpecTaBpOBaHUX OAUHULb — LOKYMEHTH, LLO CTO-
CYIOTbCSl UWMHY MOXOPOHY, HM3Ka adil, fe NoBiLOMASTL
Npo 3axoAu Ha BwaHyBaHHS DpaHKOBOI Nam’saTH, WO Bif-
Bynnca y 1920-1930-X pokax, Ta fBa umucna rasetu «ino»,
AKi noTpebyBann 0cobanBo TpMBanoi i KponiTkoi poboTu
daxiBus.

Ha BucraBui «BpatoBaHi» 6yn0 Takox eKCroHOBaHoO cpib-
HWUI BiHOK BiJ YKpaiHCbKOro Ci40BOro CTpifeuTsa, SKui
6yB JaHUHO WaHU PpaHKOBI Bij YKPaiHCbKUX BOIHIB.

BinmoBa BnacTtelt B opraHizadii
LLepKOBHOTO MOXOPOHY MOKiAHOrO
IBaHa PpaHKa Ha NpoxaHHS
yKpaiHCbKOI rpomaan. 29.V.1916
nanip / pykonuc

350 x 210 MM

A refuse of the authorities for the

request of the Ukrainian community to

organize a church burial of deceased
Ivan Franko. 29V.1916

paper / manuscript

350 X210 mm

After Franko's death, the tradition of his honouring did not

fade, shifting towards remembrance days instead. It is all

natural, as in this way, alive contemporaries cherish mem-
ory of close people who are gone.

At the same time, this honouring was a good reason to
refresh the need of constructing a monument at Franko's
grave. Finally, after long vicissitudes, exactly 90 years ago,
in 1993, the Lychakiv cemetery witnessed an opening of a
famous monument by Serhiy Lytvynenko.

Among renovated items, there were documents relat-
ed to the funeral ceremony, as well as some posters re-
garding Franko's commemorative events taking place in
1920-1930s, and two issues of the «Dilo» magazine, that
demanded especially long and tedious work.

The exhibition «Saved» presents some of these valuable
items, as well as a silver laurel wreath from the Ukrainian
Sich Riflemen.
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JloKkyMeHT 3a nignucom

Kapna baHApiBCbKOro Mpo HagaHHS
MwTpononii nikapcbkoro cBigoLTBa
npo XBOpoby i NPUUNHY CMEPTH
IBaHa ®paHka. 30.V.1916
nanip / pykonuc

345 %215 MM

A document signed by Karol
Bandrivskiy about giving to a
Metropolis a medical certificate about
the disease and cause of lvan Franko’s
death signed 30V.1916

paper / manuscript

345x215mMm
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3BepHeHHd Bacung laBnagka no
MwuTpononunuyoro OpanHapiaty

3 NPOXaHHAM [aTh 03BiN Ha LLepKOBHe
noxoeaHHs IaHa PpaHka. /1bBiB,
31V.1916

nanip / pykonuc

360 x 210 MM

Vasyl Davydiak’s appeal to
Metropolitan Ordinariate with the
request to give a permission for church
burrial of lvan Franko. 31V.1916
paper / manuscript

360 %210 mm
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faseta. [ino. N°137 (9036), /1bBiB,
2 YepBH4 (20 Mag) 1916. 4 C.
nanip / apyx

Newspaper. Dilo. No. 137 (9036), Lviv,
June 2 (May 20) 1916. 4 p.
paper / printing
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Adiwa nexuin, npucesueHunx 1BaHy ®paHKoBi,
qKi BnawTyBana ¢inis Tosapmcrea

Metpa Moruau B [Mepemuwni o 10-pivyg
cmepTun IBaHa @paHka. Mepemunb, 1926
nanip / apyx

310 x 470 MM

Adiwa cBATKOBOro KOHLepTy y PaBi-PycbKin
3aX0A40M KOMITETY A/ BLUAHYBaHHS 5-i pIUHULL
cmepTn IBaHa ®panka. 26 VIIL1921

nanip / apyx
580 x 450 MM

A poster of lectures dedicated to lvan Franko,
organized by th affiliate of The Petro Mohyla
Society in Peremyshl to the 10th anniversary of
Ivan Franko’s death. Peremsl, 1926

paper / print

310x 470 mm

A poster of a festive concert in Rava-Ruska by

a committee for a honoring the sth anniversary
of the Ivan Franko’s death. 26 V1111921
paper / print

580 x 450 mm




OpaHKOBI Cy4YaCHUKMN
Franko’s contemporaries

byab-aKa noAMHA NPOXOAMTb CBI XXWUTTEBUIA LWIASX AK
YaCTMHKA WWPLLIOi MepeXi — CMiIbHOTU OAHOAYMLLIB, ApY-
3iB, KO/ET.

®paHKOBi Cy4aCHUKN — B TOMY UYNCNi OMOHEHTU, @ MOXe,
nepefoBciM BOHU —Toii dakTop, 6e3 akux PpaHko He byB
61 TUM PpaHKOM, SIKOTO MU 3HAEMO CbOTOAHI.

HanoueBnAHIWMM, xou i HabaHaNbHIWMWM, CBIJUYEHHAM
3HaAOMCTBA €, 3BiCHO, MCTyBaHHSA. [MpoTe B Jomi PpaHka
MW M2EMO LLe OAHY HEMMOBIPHO LLiIHHY i 3aX0MN/NBY KONeK-
Lit0 — NiaBipKy Bi3UTHUX KapTOK, YaCTUHY AKMX ByNo pec-
TaBPOBAHO 1 €KCMOHOBAHO Ha BUCTaBLLi «BpsaToBaHi».

Cepep Hux BisuTiBku Conomii KpylenbHuubkoi, Mukonu
Nucenka, MNpuropis OroHoBcbkoro, Muxaiina Maenvka, €s-
reHa YnkaneHka, Bacuns LLlypata 1a iHWMX.

YacTuHy 3 UMX KapTok 6yno eKCrmoHOBaHO Mopyy 3 0COo-
BucTumu peuyamm PpaHka: MO0 YOPHUILHULLEID, TYLYNb-
CbKUM HOXeM TOLLO.

Mopsan po3MmilieHo BigpecTaBpoBaHi Ta ouNdpoBaHi fiTo-
rpadii 3 pubamu, aki IsaH OpaHko Hasbas Ha J1bBiBCbKIl
KpanoBii BUCTaBLLi y 1894 poLi.

Each person goes through life as a part of a wider net of
their like-minded people, friends and colleagues.

Franko's contemporaries, even his opponents, or rather,
especially them, are the factor that Franko would not be
himself, as we know him today, without.

The most obvious and down-to-earth proof of acquain-
tances is, surely, letter communication. However, at the
Franko House we possess another highly valuable and
fascinating collection —a selection of business cards, part
of which has been restored and presented at «Saved» ex-
hibition.

Among them, you can find business cards belonging to
Vasyl Shchurat, Solomiya Krushelnytska, Hryhoriy Ohon-
ovskyi, Yevhen Chykalenko, Mykhailo Pavlyk, Mykola Ly-
senko and others.

A part of these cards is presented next to Franko's private
possessions, like his inkwell, Hutsul knife, etc.

Here, you can also find restored and digitized lithogra-
phies with fish, that lvan Franko purchased at the Lviv Re-
gional exhibitionin1894.

tO3eda Kpatoxsunga-Bianmcoka.
ByAMHOK yHiBEpCUTETY, B IKOMY BUMBCS
IBaH ®paHKo

nanip / nacrens

270 x 200 MM

Yuzefa Kratokhvylia-Vidymska.
University Building where lvan Franko
Studied

paper / pastel

270 %200 mMm
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BisuTHa kapTka EBreHa YnkaneHka
nanip / ApyK; 110 x 65 MM

BiznTHa kapTka Bonoanmupa Lemeta Ta Bonoanmupa
JleoHTOBMYA.

nanip / ApyK, oniBelb; 110 x 65 MM

BisuTHa kapTka anpekuii My3eto aBcTpiicbkoi eTHorpadii
nanip / ApyK, YOpHUAO; 115 x 65 MM

BisutHa kaptka Conomii KpylienbHWLbKOT 3 aBTorpadpom

1899
nanip / ApyK, YOpHUIO; 100 x 65 MM

BiznTHa kapTka IBaHa Myntos

nanip / ApyK, oniBeub; 115 x 65 MM

BizutHa kapTka @paHuiweka Ctaxelbkoro
nanip / ApyK, YOpHWUIO; 105 x 60 MM
BisutHa kaptka Bacung LLlypata

nanip / ApyK; 105 x 65 MM

BisuTHa KapTka OnekcaHapa Ckoponuc-Montyxoscbkoro
nanip / ApyK; 90 x 55 MM

BiznTHa kapTka Mukonu flnceHka 3
agTorpadom. 3n0rasHo 1888

nanip / ApyK, YopHWIO

90 X 55 MM

Mykola Lysenko’s business card with an
autograph. Supposedly 1888

paper / print, ink

90 x 55 mm

Yevhen Chykalenko’s business card
paper / print; 110 x 65 mm

Volodymyr Shemeta and Volodymyr Leontovych's
business card

paper / print, pencil; 170 x 65 mm

Museum of the Austrian etnography’s business card
paper / print, ink; 115 x 65 mm

Solomiya Krushelnytska’s business card with an
autograph. 1899
paper / print, ink; 100 x 65 mm

lvan Puluj’s business card

paper / print, pencil; 115 x 65 mm
Franciszek Starzecki’s business card
paper / print, ink; 105 x 60 mm
Vasyl Shchurat’s business card
paper/ print; 105 x 65 mm

Oleksandr Skoropys-Yoltukhovskiy’s business card
paper / print; 90 x 55 mm
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BPATH CEASIHA!

Haaxoaats suGops. By poayuleTe pamamsicrs wiel xenal. Br anaete,

mo ofipanl ao [lepaasnol Pagm nocau aMomyTs Hac saxucTuts Bla yeix
KPHBAL AMYIRAKL | ANOBKHBARG, 300 MOEYTE HAC NPUAYDIATH e Glib-
s TArapasd wlac T, Akl M mﬂ&ﬂa,pnaymjﬁm'

Ao copand GRATH ceaRdn. Hezad y [lepmasniit Pasl safiwe wmicne sam
mupait saxucHik | onfeyn, Hexalt v uif Hafmauyf Pagl orofocuts
M:Mnm HpHEHKENNS | Rausy nysay. Cena! Bu npocremre
3a ceoiu Dpssou. 33 BRI DOAMTHM, 33 rtplgrllhlmmlﬁyn
MAEMO EAHHY MOHAMAICTE, TOGrO, HeUse NpaBo ERGHPATH  MoCAlR-
He asfluo eupeati cofl ue npusd. BpaTn ceasmy 3 nepeMmmALCHEOrO,
B, W0 TAK Xopolpo EeSkpaan mocals Ao cefuy, Bd me gomycTute
A0 TOro, Wol CONsNCLKHM DOCADM Oy MOTHATCLKHA CHE, CHM Gyumue
mmlu.ﬁghu:nﬁwmmmlyﬂgmmm
| Wi WE 3paauMTe ceammcekil copasl, a uecmo | culawso mrfepere ao
Blans m.nljr:lun::puﬂimﬂ aoguny, #xa 6 y Blaul riano
JAXHCTHAD B CHpas.

TAKOIO JIOAHHOIO €

IBAH ®PAHKO
31 JIbBOBA.
Bin cenmmcukiit cun, mnxonanui y wopnift Gial, Wa wopaouy, Kpe-
HHB cefmRcLEl copamd. 3a CEANCLRY cnpany ®lu Tepnie cTpamHl mepe-

caliywanen, ase OlKOAM KC Nepectas plaaTe namaM npasiy B il
B raserax, simseax | slpmax sl onucysss CEARACLKY HEAOAD.

IBAHA @PAHNH uu Sawnnn wa sivy B [epesmmal | 8

MocTitchxax, Mi 4y 000 3000TI CA0KE, MH CEPARMND NOANGHAN EFO.

Hexsl Gyac HawHm NOCAeM. Hesad podsame y Blasl, se spso sa
- TACHEMO,

ﬂmmhhﬁpmnmmﬂumwnam Epunan,
AT A0GPE BMIS JAXMIMATH CBOT NpaBa, Urae 3axmulshTe csol npasa,
coul BHOURH. Hexan  DPAMHEHIBCR OTwdHA TOPTIBAR TOACHKAMR FORO-

camM, nexaf cRlnMNTRER NPHHEMENAN CedaHAED, YAC HAM DPo3piTH.

Bmmﬂ&mumhtatEImmmmmm
B Ia's TIE] mymAW, RKQ CIOTHE N0 HANIWN CEAQK, WG BH He Janpo-

| Aymaam cnolx Npan 33 MMCKY Sedesnil
Bel sk oawl Jaxupiafite caoe npawo | CHOIO CHATY CEARMCLRY

mpw.ﬂimuppuydimhnﬂnum
MEPEMHLILTH.

Au
Bia mifopsoro maposkoro Kouitery Bacuan Magayussui,
t:rmu Hosaxlecexni, CEKPETAD KOMITETY.
FON0RE mﬂm'r i nocon po :
:plaulnm Ceftuy.

3aKknnK BU6OPYOro KOMITETY 4,0 CENAH Ha
niaTpUMKy KaHanAaTypy |BaHa @paHka Ha
BWBOPaX NOCAIB 10 aBCTPIACHKOTO NapnameHTy.
[Nepemuiune, 1895

nanip / ApyK; 205 x 290 MM

Binossa a0 BubopLis okpyry Konomma —
CHatvH — KociB ronocyBaty 3a kaH4nAaTypy
CeBepwuHa laHunoBuya. /1bBiB, 25.11.1891
nanip / ApyK; 220 x 300 MM

A call of the electoral committee for the support
of lvan Franko as a candidate for the ambassador
to Austrian parliament. Peremyshl, 1895

paper/ print; 205x 290 mm

A call to voters of Kolomyia — Sniatyn — Kosiv
district to vote for the candidate Severyn
Danylovych. Lviv, 25.11.1891

paper/ print; 220 x300 mm
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Tabnunui 3 306paskeHHsM pub pisHmUx
BMAIB. ABTOp MantoHKiB — bonecnas
Poman [nycbkuni

nanip / xpomonitorpadis

510 x 360 MM

The charts with pictures of different
types of fishes. The author of the
paintings - Bolestaw Roman Dtuski
paper [/ chromolitography

510 x360 mm




«Kurjer Lwowski»

Mepioa i3 1887-ro no 1897-# IBaH OpaHKO ipOHIYHO O3Ha-
UmMB 9K «B HariMax y cycigiB». lwnoca nepeaycim npo pobo-
Ty B MO/IbCbKMX | HIMELbKMX Yaconucax.

Cam @paHKo nigpaxyBsas, Lo ony6ikyBaB y NOAbCLKUX Ta
HiMeLbKMX >XXypHanax i rasetax LioHaimMeHLe 897 pi3HO-
>KaHPOBUX TBOPIB.

Y pepakuii rasetn «Kurjer Lwowski» BiH nouas npautoBa-
Tn 1887-T0, a 3aBepLUNB Yepe3 10 pokiB — OMnicas Bi4oOMOro
CKaHAany 3 BUXOLOM MOro HimeLbKOMOBHOI cTatTi «[loeTt
3paaw» B raseri «Die Zeit».

I3 Baratbma koneramu 3 yaconucy OpaHkKo Mae TpuUBasi
Ta CNpaBAi APY>XXHi B3aEMUHM (HANpUKAaA, i3 NOAbCbKUM
noetom dHom Kacnposuuem).

B ekcnosuuii «BpsaToBaHux» — BipecTaBpoBaHWI CTiN i3
pepakuii raseTm — npeAMeT MebiB, IKUI1 NepeTpruBaB Ha-
BiTb ByAiB/I0, B AKill MicTUNACA peAaKLis.

A period from 1887 till 1897 Franko jokingly marked as
«hired by neighbours». First and foremost, he meant his
work for Polish and German periodicals.

Franko himself counted that at least 897 of his works of
different genres were published in Polish and German
magazines and newspapers.

Franko started working at «Kurjer Lwowski» newspaper
editorial office in 1887, and finished working there in
10 years — after a well-known scandal connected to the
publication of his article «The poet of betrayal», written in
Cerman.

Franko had long-lasting and indeed friendly relationships
with a lot of his colleagues from the periodical (e.g. with
Polish poetJan Kasprowicz).

The exposition «Saved» presents a renovated table from
the newspaper editorial office, which was a furniture unit
that outlived even the building that housed the office.

Pobounii NMCbMOBWIA CTiN i3 peaakuii
uaconucy «Kurjer Lwowski»
nepeso / pizbbneHHs

A desk from the editorial office of the
Kurjer Lwowski magazine
wood / carving

saved | 39




dpaHKO | My3MKa
Franko and music

Binomuii dakT, wo PpaHKo HasmMBaB cebe «npodaHOM»
Y Lapu1Hi My3uKu, a npoTe ByB 40BO/T KpUTUUHIUM A0 LbOTO
XaHpy MWUCTELITBA, MaB BUTOHUYEHWA CMaK i TICHO CinKy-
BaBCA Ta CMiBNpaltoBae i3 6araTbma 3HaKOBUMM YKpaiH-
CbKMMM KOMMo3uTopamu. 3 ronocy ®paHka HapOAHi NicHi
3anucyBannm Mukona JiuceHko (1885), KnumeHt KBiTka
(1901) Ta Pinapet Konecca (1912).

MoHaa Te: iCHYe WMOBIpHICTb, WO CBiN TekCT «He mopa»
®paHKO CTBOPUB CIyXatoumn LLINIKOM KOHKPETHWIA BiACbKO-
BMI MapLL, a B OLAHOMY 3 BUAaHb «3iB’A/10r0 INCTS» NOAAHO
HoTu A0 «CtaporpeLbkoi AnbKa€eBoi cTpodm» 3 MO3HAUKO
«Menbogis aBTopa. Cnucas @. Konecca 20/12 1910. Menbo-
[ig no nicHi TpeTboro XXmyTka XVIII».

@PpaHko MaB barato 3HaOMUX Cepej YKPaiHCbKUX My-
3uKaHTiB ¥ TannumHi Ta Ha HapaHinpaHwwmHi: Onecs ba-
XaHcbka-O3apkeBuy, AHatonb BaxHsiHuH, 13ngop Bo-
pobkesuy, Pinaper Konecca, Conomis KpywenbHuubka,
Mukona Nlncerko, CraHicnas /lloakeBud, Biktop MarTiok,
OnekcaHap Muuwyra, Octan HuxaHkiBcbkuit, Onbra OKy-
HeBcbka, [eHuc CiumHcbkuii, dpocnae pocnaBeHKo Ta
iHLWI.

1892 pOKy B MONbCbKOMOBHIN cTaTTi «Muzyka polska
i ruska», ony6nikoBaHiit y uaconuci «Kurjer Lwowski», IBaH
®paHKo AaB BapTy MoAuBy GaxoBy OLLHKY aKTyaabHOMo
CTaHy My3MYHOrO MUCTELTBA.

Ha BucTaBsui «BpaToBaHi» 6yn0 €KCMOHOBAHO i HOTU A0
TBOpiB Ha PpaHKOBI aBTOPCbKi TEKCTU, i HOTHI BUAAHHS,
[le BMilLLeHO HapoAHi nicHi, 3anucaHi Big PpaHka, 3 Horo
rosnocy.

' Franko divided his collection of poems «With-
ered leaves» into three parts, naming them
«bunches».

It is a known fact that Franko described himself as «ig-
norant» about music. Still, he was quite critical towards
this artistic genre, having sophisticated taste and closely
communicating and cooperating with a lot of famous
Ukrainian composers. Franko is known to have his voice,
singing folk songs, recorded by Mykola Lysenko (1885),
Klyment Kvitka (1901) and Filaret Kolessa (1912).

Moreover, there is a chance that Franko created his work
«Ne pora» («It is not a time»), listening to a very specific
military march, while one of «Withered leaves» editions
had sheet music to «Old Greek Alkaev stanza» marked
«The author’'s melody. Written down by F. Kolessa 20/12
1910. Melody to a song from the third bunch* XVIl1».

Franko had a lot of acquaintances among Ukrainian mu-
sicians in Galicia and Transnistria: Mykola Lysenko, Izy-
dor Vorobkevych, Anatol Vakhnianyn, Viktor Matiuk,
Ostap Nyzhankivskyi, Denys Sichynskyi, Filaret Kolessa,
Stanislav Liudkevych, Yaroslav Yaroslavenko, Solomiya
Krushelnytska, Oleksandr Myshuha, Olesia Bazhans-
ka-Ozarkevych, Olha Okunevska and others.

In 1892, in his Polish-speaking article titled «<Muzyka pol-
ska i ruska» («Polish and Ruthenian music»), published in
periodical «Kurjer Lwowski», lvan Franko provided a sur-
prisingly professional evaluation of the current state of
musical art.

At the «Saved» exhibition, the sheet music of works based
on Franko’s texts and folk songs recorded in his voice are
ondisplay.

Mukona JinceHko. «Micauo-KHA310»
(cnoBa IeaHa ®paHka), «[iBunHO,
pnbaNoHbLKO Mobax (cnosa leHpixa
laiiHe) nanip / pykonuc

265 %360 MM

Mykola Lysenko. «The Moon-Prince»
(Ivan Franko’s lyrics), «My Dear Fishing
Girl» (Heinrich Heine’s lyrics)

paper / print

265%360 mm
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Jenunc CiunmHcbkunin. «He nopal» /
cnosa IpaHa ®paHka. BuaasHnuteo
«CraHicnasiBcbkoro bosiHa». 1902. 4. 1
nanip / apyx

235%135 MM

Denys Sichynskiy. «It's Nota Time» /
lvan Franko’s lyrics. Stanislaviv Boyan
Publishing House 1902. No 1
paper / print

235x135 mm
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Bacunb beskopoBanHuWiA. YKpaiHCbKi
Aymku. YactmHa 5. Ha ckpunky

3 popTen’sHom. «[ell XTO Ha CBITi».
MyxecbKknit xop 3 6apiTOHOBUM
conboM. J1bBiB-TepHoninb, 1898
nanip / apyx

230 % 235 MM

Vasyl| Bezkorovainyi. Ukrainian
Thoughts. Part 5. For violin with piano.
«Hey, who is in the world». Men's choir
with baryton solo. Lviv-Ternopil, 1898
paper / print

230%235mMm
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Jennc CiynHcbkuia. MicHe mog /
cnosa IeaHa ®paHka. BuaaBHmuTBO
«CTaHicnasiBcbkoro bosiHa», 1902. Y. 5
nanip / apyk

295 %240 MM

Bryammiagrs , Sraaicminemy Beam o B,

[BAHA PPAHHA

(ropenre maenis, Jdaken d=cre®
iz
JAEHHEA CiYHHLOKOT
CIETE
Loy 1903

Denys Sichynskiy. «<My Song» /[ lvan
Franko's lyrics. Stanislaviv Boyan
Publishing House 1902. N° 5
paper / print

295%240 mm
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LlepkBa cB. Mnkoias

B Haryesmuax

St Nicholas’ church

BizyanbHoto meTadopoto HaLLoi BUCTABKM CTaNI0 AepeB’sHe
po3n’aTTs 3 Lepkeu cesToro Mukonas y Haryeenuax.

[lepes’aHa uepkosLs, 36yn0BaHa y 1800-X poKax, MoHaz,
ABIiCTi poKiB 6y/1a roN0BHO CaKpaibHOK CMOPYAoH cena.
ii icTopis TicHo mepenneTeHa 3 poauHHoOI icTopicto |Ba-
Ha ®paHka. Anxe B cepeanHi XIX cTopiuus fkis ®paHko,
6aTbK0 NMNCbMEHHWKa, BTACHUM KOLUTOM Bi,CI,HOBl/IB BiBTap
CBATWHI W nogapysaB €BeHrenie, 03n06neHe cpibnom.
131962 N0 1989 CNyXiHHS Y LLEepKBi HE MPOBOAUIMN 3 OYe-
BUAHNX NPUYNH —Uepe3 areictuy HYy l'IOIIiTl/IKy YMHHOIO Ha
TOW Yac pexunmy.

Ta 3 BisHOBAEHHAM He3aneXHoCTn CBATUMHSA MpoicHyBana
HeJl0Bro: y 1996 poui LepkBsa 3ropina. HewaaHe nonym’s
3HULLMAO | LiHHI peniksii xpamy — BiBTap Ta EBaHresnie.
3apasy doHaax Myseto MaEMo okpeMmi pparmeHTH BpSTO-
BaHOro (po3n’aTTs, NiACBIYHUKM, ABEPHI PYYKH i K/TtOUI, 3a-
CTi6Ky B €EBaHrenia) i kinbka GoTOBIAOUTKIB (3aranbHUM
BUMAA 06KNaauHKn €BaHrenis, GoTo CTOPiHOK, Ae BMiLLe-
HO Aapuunii Hanuc Skoea DpaHka ToLLO).

Ha BucTaBLi 6ynu npeacTaBneHi po3m’aTTs, AepeB’aHi nia-
CBIYHMKM, 3aMOK Ta K/toui, Ki BUKyBaB AkiB PpaHko. Knto-
ui Ta BUiNina 3acTibka Big €BaHrenia CTaHyTb YacTUHO
OHOB/IEHOI MOCTIMHOI excrno3umuii Ans aiten «CBiTM manoro
MwpoHa».

in Nahuyevychi

A wooden crucifix from St Nicholas’ church in Nahuyevy-
chiis avisual metaphor of our exhibition.

A small wooden church, built back in 1800s, has been the
main sacred building of the village for over two hundred
years. Its history is closely interwined with Ivan Franko
family history. In fact, in the middle of XIX century, Yakiv
Franko, the writer’s father, renovated the altar of the tem-
ple at his own expense and presented the church with the
Gospel, decorated with silver and gold. No religious ser-
vices were conducted in the church from 1962 till 1989 for
obvious reasons—due to the atheistic policy of the regime
in force at that time. But, after the restoration of Inde-
pendence, the temple did not last long and caught fire in
1996. Merciless flame devoured valuable temple reliques,
too — neither the altar nor the gospels survived it. Nowa-
days, the Museum collection keeps separate fragments of
preserved and a few photos of .

The exhibition presents crucifixes, wooden candle holders,
a lock with keys, forged by Yakiv Franko. The keys and a
clasp from the Gospel, that survived, will become a part
of a renewed constant exposition for children «Worlds of
little Myron».
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Po3m’aTTa 3i 3ropinoi Lepkeu
cB. Mukonas B c. HaryeBnui.
Opi€eHTOBHO KiH. XIX cT.
[epeBo / pi3bbneHHs

470 x160 MM

Cross from the burnt church of

St. Nicholas in the village Naguyevichi.
Approximately the end

of the XIX century

wood / carving

470160 mm
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[lBa niACBIYHMKM 31 3rOpinoi Lepkeu
cB. Mukonas 8 c. Haryeuui.
OpieHTOBHO KiH. XIX cT.
[epeBo / TOUeHHs

445 %125 MM; 443 X130 MM

Two candlesticks from the burnt-out
church of St. Nicholas in the village
Naguyevichi. Approximately the end of
the XIX century

wood / turning

445 %125 MmM; 443 x130 mm
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OneHa Kynbunubka. Xata censiHuHa
nanip / Tyw
280 %320 MM

OneHa Kynbunubka. Haninka

3 nopTtpetom IBaHa ®paHka,
BUNYLULEHA 4,0 10-Piyys Bifl AHT CMepPTK
NUCbMEHHNKA. 1926

1916-1996

oo 1 ...0AMOAR ANAR CKOBAHUX BOAL,

O;ene?/liilégrﬁl;iAHouse of a Peasant Eﬁ)’l’tﬁs A.ﬂﬂ HEI-'JA(HW Aan-l
I PIBHOT T1PABA4H 4A1A BCIX...

Olena Kulchytska. A sticker with

a portrait of lvan Franko, made on the
occasion of the 10th anniversary of the
writer’s death. 1926

paper /engraving

160 x 210 mm
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3aKANK A0 YKpaiHCbKOro rpoMaaHCTBa
36MpaTH KOWTW Ha ANTSUUIA BYANHOK,
nam’aTHUK | My3el B C. HaryeBmui.
Haknanom [l[okTo]pa Plyaonbdal
CknbiHcbkoro B iporobuui

nanip / Apyx

230 %300 MM

A call to Ukrainian citizens to raise
money for an orphanage, monument
and museum in the village of
Nahuievychi. Financed by Doctor
Rudolf Skybinskiy in Drohobych
paper / print

230x300 mMm
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«3axap bepkyT»
«Zakhar Berkut»

«3axap bepkyT» — 0AMH i3 HalBinbLW ynisHaBaHUX TBOPIB
®paHkKa, Taki TeKCTM LLLe Ha3MBatoTb NporpamHumn. Hanu-
caHa Ha BUAaBHUYMI KOHKYPC Y LOBO/ HEMPOCTWIA Nepios,
XKUTTS NOBICTb, AKY 26-piuHNA O paHKo CTBOPMB 3a NiBTOpa
micsus, nepebyBatoun B HaryeBuuax, MicTUTb 3aCHOBKM
TUX CYCMiNIbHUX NepeKoHaHb, IKUX aBTOp AOTpUMYBaBCS
NPOTATOM YCbOrO XWTTS: 61aro CNiIbHOTU BaXknuBille 3a
0COoBUCTE, 3 (POMAACHKE PilleHHS — HaueCHIWNiA cya,.

3BicHO, 06pa3m NOBICTU iAeanizoBaHi, a CHOXXET CMOBHEHM
pomaHTu3Mmy. lMpoTe i 3a 140 poKiB He BTPATUAMN aKTyasb-
HOCTM C/10BA 3aro/I0BHOMO NEPCOHaxa, ki BiH aapecyBas
JITAM, a BiATaK 1 yCiM MaiByTHIM MOKOAIHHAM: UM MK
no6ianan? Un Hawmm opyxokam Tinbko? Hi. Yu Hawoto
XUTPICTIO TiNbKO? Hi. My no6iannm Hawmm rpomascbkum
NaJioM, HaLIO 3rofoK | APY>KHICTIO. YBaxaiiTe fobpe Ha
ce! loku Bynete XuTU B TPOMaACbKiM NOPSAKY, APY>KHO
Jlep>aTucs Kynu, He3/I0OMHO CTOSITU BCi 32 O4HOTO, & OAUH
3a BCiX, 0T Hifka BOpOyka cuna He nobianTb Bac».

O6pa3 3axapa HaAMXaB UNC/IEHHI MOKONIHHA MUTLIB. Y KO-
nekuii Mysero €, 30Kpema, MOHyMeHTasbHi poboTu 3 gepesa
Bacunsa OppexiBcbkoro (okpemi —y cniBaBTOPCTBI 3 IBaHOM
KywHipom Ta EmaHyinom Mucbkom) Ta PomaHa 3axaposa.

LLi TBOpU 6yNo pectaBpoBaHoO, a AN1S OAHIEN 3i CKynbNTYp —
po6oTun Bacunsa OapexiBcbkoro 1966 poky, — Kpim oundpy-
BaHHS$, BUrotoeneHo 3D-konito.

Bacunb Onpexiscbkunin. 3axap bepkyt. 1966
[epeBo / pi3bbieHHs
160 x 83 x78 CM

Vasyl Odrekhivskyi. Zakhar Berkut. 1966
wood / carving
160 x 83 x78 cm

The novella «Zakhar Berkut» is one of the most recogniz-
able works by Franko, and such texts are often referred
to as «programmatic» It was a «contest» novella, written
during rather complicated life period. 26-year-old Franko
wrote it in 1,5 months, while staying in his native Boyki-
vshchyna. The novella managed to contain the founda-
tions of those public beliefs that the author adhered to
throughout his life: the good of the community is more
important than the personal one, and a public decision is
the most honestjudgment.

Surely, the novella characters are idealized and the plot
is full of romanticism. Still, the main character’s words,
adressed at children, so at all future generations, never
lost their relevance: «<How have we won? With our weap-
ons only? No. With our cunning only? No. We have won
with our public order, agreement and friendship. Beware
of it! Until you live in public order, stick altogether and
unyieldingly stand all for one and one for all, none enemy
force will be able to defeat you.»

Zakhar’s image inspired numerous generations of artists.
The Museum collection keeps, among others, monumen-
tal wooden works by Vasyl Odrekhivskyi (some of them
were created in cooperation with Ivan Kushnir and Em-
manuyil Mysko) and Roman Zakharov.

These works were renovated, and one of sculptures, apart
from being digitized, had its 3D-copy produced.
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PomaH 3axapoB. CkynbnTypa
3axapa bepkyTa. J1bBiB, 1963
nepeBo [ pizbbneHHs

145 % 63 %54 CM

Bacunb OapexiBcbkuia, IBaH
KywwHip. MaHHo-6apenbed 3
intocTpauieto 40 NoBiCTM [BaHa
PpaHka «3axap bepkyT». 1951
[epeBo / pi3bbieHHs

174 x140 CM

Roman Zakharov. Sculpture by
Zakhar Berkut. Lviv, 1963
wood / carving

145% 63 x54 M

Vasyl Odrekhivskyi, lvan
Kushnir. Bas-relief with an
illustration to lvan Franko’s
novel «Zakhar Berkut». 1951
wood / carving

174 x140 cm
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«JInc MUKUTa»

«§l BaxaB He nepeknacTu, a NepepobuT cTapy MoBicTb
npo nuca, 3pobutn ii HalMM HapoaHiM A06poMm, HaaaTK
in Haly HauioHanbHy nofoby. f, Tak ckasaTu, Ha UyXWi,
No3vYeHWin PUCYHOK HaKNaAaB Halli KoNbopu», — N1cas
®paHKo Npo ceoto noemy «/Inc Mukuta», gka Bneplie
BUIALLAA APYKOM 1890 POKY B XypHani «[13BiHOK» i Haby-
na Takoi NONyNSIPHOCTK, LLO NepeBnaaBaNaCs e YoTUpU
pasu auLe 3a xuTTa agropa!

Konekuis [omy ®paHka micTuTb 6arato oamHuub 36epi-
raHH$, NoB’A3aHMX i3 «/lucom MukunToto». HanumcneHHiwy
rpyny CTAaHOBAATB iNOCTPaLlii, 30Kpema Lii kopnycu pobit
Codii Kapaddu-Kopbyr, IsaHa Kocuuina, MupoHa Auisa.

OKpim TOro, MaeMo NibpeTo, MaLLIMHOMNMUCK CLeHapiis, adi-
Wi Ta doTtorpadii 3 TeaTpanbHMUX NOCTAHOBOK, CKYAbNTYPU
i HaBITb BULLWTE MAHHO 3 CIMHAALATbMA CLLEHKaAMU.

Y mexax npoekTy «FrankoData: Biakputuit undposuin my-
3eit» 6yn0 oundpoBaHo akBapenbHi poboTn IBaHa KocuHi-
Ha (6/1M3bK0 130 OAUHWLb), a TPU 3 HUX — BiJpecTaBpoBaHO
i NPOAEMOHCTPOBAHO Ha BUCTaBLi «BpsATOBaHi».

«FOoX I\/kayta»

«l tried not to translate, but to rework an old story about a
fox, to make it our national good and to give it our national
likeness. I, so to say, put our colours on a foreign, borrowed
picture», —wrote Franko about his poem «Mykyta the Fox»,
that was first published in 1890 in magazine «Dzvinok»
(«Bell») and became so popular that it was republished
four times still during the author’s life!

The Franko House collection contains a lot of items related
to «Fox Mykyta». The largest group consist of illustrations,

including whole collections of works by Sofiya Karaffa-

Korbut, Myron Yatsiv, lvan Kosynin.

Apartfromthat, hereyouwillalsofind librettos, typescripts
of scripts, posters and photographs from theatrical
productions, sculptures and even an embroidered panel
with seventeen scenes.

Within the project «<FrankoData: an open digital museum,
watercolour works by lvan Kosynin have been digitized,
while three of them were also renovated and presented at
the exhibition «Saveds.

IBaH KocWHiIH. IntocTpalis 40 noemu
«Jlnc Mukunta»

nanip / akBapenb

210 x 330 MM

lvan Kosynin. Illustrations to the poem
«Mykyta the Fox»

paper /aquarelle

210x330 mMm
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IBaH KocwHiH. IntocTpauii Lo noemu
«/luc Mukmta»

nanip / akBapens

220 %290 MM; 190 x 240 MM

Ivan Kosynin. lllustrations to the poem
«Mykyta the Fox»

paper/aquarelle

220 %290 MmM; 190 x 240 Mm
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«YKpajeHe wacTa»
«Stolen happiness»

130 pokiB ToMy, 16 AnucTonasa 1893-ro, Teatp «PycbKoi be-
ciav» Bneplie NpeAcTaBuB bBIBCbKIMA Ny6AiLi Mecy, Wo
HeB/lOB3i CTana NepAMHOK peneptyapy baraTbox TeaTpis
no BCiin YKpaiHi.

3a 10Bri pOKU CLEHIYHOI icTopii «YKpaaeHOoro WwacTs» B pi3-
HMX il pexucepcbkux iHTepnpeTauisx CBil akTOPCbKUiA
TanaHT Bunpobyeanu CrenaH AHoBuy, IBaH KapneHko-Ka-
pwii i Mukona CagoBcbkuin, Muxaino dukis i Crenax Yap-
HewbKwii, Bacunb FOpuak i Mocun Cragnuk, Neck Kypbac,
AmBpociin byuma, Hatania Yxsiii, borgan Crynka, Taicis
NnteBnHeHko, Penip CtpuryH, Bonogmumup nyxuin, Nigis
Jannnbuyk, €sreH Huwyk... A ans boraana Crynku ponb
Mukonn 3aa0poXHOro cTana OAHi€elo i3 3ipKOBUX Y MOro
Kap'epi — 34 poKW NOCMi/ib aKTOP 3HOB | 3HOB MOBEPTABCS
[10 Lboro 06pasy.

Mopyu 3 adiwamm i BUAAHHAM TEKCTY APamMaTUYHOrO TBO-
pY EKCMOHYEMO TaKOX CKY/NbMNTYpHY poboTy IBaHa Kasane-
piase —«AmBpociit byuma B poni Mrnkonu 3a10poxXHOro».

CuAbHI, CKpynynbo3HO MponpalboBaHi XiHoui o6pasu
y OpaHKOBMX TBOPAX BPaXaaun He nLle cyyacHukis. Mpas-
[ONOAIBHICTb repoiHb, MUBMHA aBTOPCLKOTO PO3YMiHHS iX-
HbOTO MCUXONOTIYHOTO CTaHy, MOTMBALLii HacTo Byn pesynb-
TaTom Toro, Wo y PpaHKOBUX MEPCOHAKOK By/n LiNnKom
peanbHi npototunu. L6 i3 Hentobom, notpedba KopuTH-
€S 30BHiLlLIHiM HacTaHOBaM — HaneBHo, PpaHka 3BopyLUnAn
He nnwe GONbKIOPHI AXepena 3 MOAIBHUMM CHOXETaMMU,
a i ocobucTa ictopis nepuioi koxaHoi — Onbru Polkesuy.

BogHouac B 06pasi «MaHinyasHTKWM» 3 OAHOWMEHHOTO
OMOBIAaHHS YITKO NpocTynatTs puck Lleninn 3urmyHTos-
CbKOI — LLie OAHIET 3 cumnartin PpaHka.

Lna «BpatoBaHux» 6yn0 BigpecTaBpoBaHO MpUBATHI A0-
KymeHTMn LleniHu, ii cBiLOUTBO Npo XpeLLeHHs Ta niaTBep-
JOKEHHS «3amMeNbA0oBaHs» y JIbBOBI BiA 1919 poOKy.

In November 1893, precisely 130 years ago, the Ruska Be-
sida Theatre introduced a play to the Lviv audience, des-
tined to shine as a cherished piece in the repertoires of
theaters across Ukraine.

During 130 years of «Stolen happiness» stage history in
different directorial interpretations, the roles in this play
have been skillfully performed by Stepan Yanovych, lvan
Karpenko-Karyi and Mykola Sadovskyi, Mykhailo Yatskiv
and Stepan Charnetskyi, Vasyl Yurchak and Yosyp Stadnyk,
Les Kurbas, Amvrosiy Buchma, Nataliya Uzhviy, Bohdan
Stupka, Tayisiya Lytvynenko, Fedir Stryhun, Volodymyr
Hluhyi, Lidiya Danylchuk, Yevhen Nyshchuk... For Bohdan
Stupka, the role of Mykola Zadorozhnyi became one of his
star roles — 34 years in a row the actor kept returning to
this character.

Next to posters and the play text publication, a sculpture
work by Ivan Kavaleridze is displayed, presenting Amvro-
siy Buchma in the role of Mykola Zadorozhnyi.

Strong and meticulously developed female characters
from Franko’s works fascinated not only his contempo-
raries. Believability of heroines, deepness of the author’s
understanding of their psychological state and motiva-
tion were often caused by the fact that Franko’s female
characters had quite real prototypes. Marriage of conve-
nience, the need to conform to external demands prob-
ably touched Franko not only through folkloric sources
with similar plots but also through the personal story of
his first love, Olha Roshkevych. Simultaneously, the image
of «<a manipulator» from a short story with the same name
clearly possesses features of Tselina Zyhmuntovska — an-
other Franko’s love. Tselina’s private documents, her cer-
tificate of baptism and proof of residence in Lviv from 1919
have been restored for «Saved» project.
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Adiwa BMUCTaBM «YKpajeHe
wacTs» 3a n'ecoto IeaHa PpaHka
Y MOCTaHOBL,i ManopOCIACbKOI
Tpynu Mukonn CafoBCbkoro

12 KOBTHS 1904 y lNonTasi

nanip / apyx

322 %141 MM

A poster of the play «The Stolen
Happiness» based on Ivan
Franko's drama by Malorussian
troupe of Mykola Sadovskiy.
October121904 in Poltava
paper / print

322 %141 mMm



saved | 67

HITEFLTY PTG MY 3R AIBADOTIL 1. B

tipns . pupeeisatid lepbony Cawvem

YEPALBHE HACTE

i | timniet 3 8 o

lnama Sponyo.

/ﬂ [——
£,

Ll B

< ¥ Busal |01

& 06 LR HAFEHEN G Y (M ETERVEREA.
iy sapasma £ Rmripresi

.
[lugdnnums L6 polamime: thaxomunp Unarsd

] AlTECATYPHO-RAY EOBA BIGAIOTERA. Ha B

. YRPAZEHE IACTE

gpamd 3 CLILEBROTY WETR g 5. Wi

lnana Ppania-
Apyre BEFAIR
| /N

Do aX ;
| f-':.‘/_ ﬁ’/ﬂ °
/ ' ™
| f(. @ % .
i [~u : L

| 2

Eager ¥ JMieosi 1900

TEIATE

i prriaral P W ST T i, CILER A
win sepaen K. Damstgrirs.

®paHko |. YkpaaeHe wiacte. [pyre
BMAaHE. /IbBiB, 1901.118 C.

nanip / apy«

Franko I. The Stolen Happiness. Second
Edition. Lviv,1901.118 p.

paper / printing
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CBiZLOUTBO NPO HAPOAXKEHHS
Lenitn Xypocbkoi (B 3amixxi —
3UrMyHTOBCbHKOI). lporo6uy,
22V11.1884

nanip / pykonuc

338 x207 MM

A birth certificate of Celina Zurowska
(married Zugmuntowska). Drohobych,
22 V111884

paper / manuscript

338 x207 Mm
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«Mowncen»
«Moses»

laes npoBiAHMLTBA, NPOdETUUHOMO HACTaBHULLTBA HAapoAy
3a4/19 BUCOKOI CnisibHOi MmeTun byna ans @paHka 6/11M3bKoo
i 3HaLLNA XyLOXKHE BTINEHHS B HU3LLI AIOT0 TEKCTIB, He InLue
nposoBux («3axap bepkyT»), a i ¢pinocodcbko-noeTUUHNX
(«ByHT Mutycu» (1875-1914), «IBaH BuweHcbkuid» (1900),
«Molicei» (1905).

®paHkoBy noemy «Moiicei» BBaXatoTb OLHUM i3 BEPLUNH-
HWX TBOPIB Y CMAALLMHI TUCbMEHHMKA.

HanucaHa B gomi Ha CodiiBLi, HaTXHeHHa He3abyTHLOI
MaHapiBKoto o ITanii, noema ctana Ayxe ocobuctum TBo-
pom ans ®paHka. Mpopok, Wwo Beae 3a cobolo BXe HoBe
MOKOANIHHS, ONMUHSAETbCA Ha NepexpecTi KOHGNIKTIB: 3i co-
6010, 3 HOBUMU NPOBIAHUKAMU, IKUX CAM HACTaBAAB i Nie-
KaB, HaBiTb i3 borom, afXe TiHb CyMHiBY MPOHUKAE Y BTOM-
NleHe cepLe B MUTb C1abKOCTU.

CuNbHUI MMBOKUI TEKCT HE MIr 3annWUTK Baiayxumu
i MOKOAIHHS MUTLIB, fIKi XyA0XHbO OCMWUCIOBANN 1 Nepe-
OCMUC/TIOBANN CHOXXETHY NiHit0 moemu, Tox y poHaax Jomy
@paHka 36epiraloTbca He NULIE HaA3BUYANHO LiHHI Npu-
XWTTEBI BUAaHHA «Moiices», a it uwini fobipku inocTpauin
IMEHUTUX YKPATHCbKUX XYAOXKHUKIB: OneHn KynbunLbKoi,
IBaHa KocuHiHa, EBreHa besHicka, borgaHa Mikynuubkoro,
BikTopa MebHMKa Ta iHWKX.

LlMm BennuHmm obpasom NnofonaHoro CyMHiBy i BEAUKOI
0cobuCToi Micii 419 3aranbHOro 61ara 3aBepLlyeMo Hally
ranepeto.

The idea of leadership and prophetic mentoring of the
people for a shared higher goal was very close for Franko
and was reflected in a number of his literary works, not
only prose («Zakhar Berkut»), but philosophically-poetic
ones, too («Mytusa’s Rebellion» (1875-1914), «lvan Vyshen-
skyi» (1900), «Moses» (1905)).

Franko’s poem «Moses» is regarded to be one of the pinna-
cle works in the writer’s heritage.

Inspired by the unforgettable journey to Italy and created

at home on Sofiyivka, the poem became a very personal

work for Franko. The prophet, leading already a new gen-
eration, stands on the crossroads of conflicts: with himself,
with new leaders he had personally created and cherished,
and even with God, as a shadow of doubt reaches his tired

heart at the moment of weakness.

Such strong and deep text could not have failed to leave
its influence on the whole generation of artists who had
artistically rethoughtand interpreted the poem’s storyline.
Therefore, the Franko House’s collection includes not only
much valuable publications of «Moses», that were pub-
lished during the author’s life, but also collections of illus-
trations, created by prominent Ukrainian painters: Olena
Kulchytska, Ivan Kosynin, Yevhen Beznisko, Bohdan Pi-
kulytskyi, Viktor Melnyk and others.

With this magnificent image of overcome doubt and
great personal mission for the general good, we complete
our gallery.
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@paHko |. Moiiceir. Moema. /1bBiB,
1905.104 C.
nanip / 4pyx

Franko I. Moses. Poem. Lviv, 1905. 104 p.
paper / printing
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€sreH be3Hicko. IntocTpauii 1o noemun
IBaHa @paHka «Moiiceit». 1967

nanip / niHorpastopa

425 %725 MM; 455 x 618 MM

Yevhen Beznisko. Illustrations to the
lvan Franko’s poem «Moses». 1967
paper / linocut

425x725mMm; 455 x 618 mm
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tO3eda Kpatoxsunga-Bianmcbka.
ByavHok IBaHa ®paHka y J1bBOBI.
[iBHiYHA CTOpOHa
nanip / nacrens

240 %190 MM

Yuzefa Kratokhvylia-Vidymska. lvan
Franko’s House in Lviv. The Northern
Part

paper / pastel

240 %190 mm
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[lepenik BigpecTtaBpoBaHUX

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.
29.

30.

31.

32.
33.
34.

35.

YoTupw TabnuLii 3 306paxeHHsIM pub pisHUX BUAIB. ABTOP Ma/IIOHKIB —
Bonecnas PomaH [lnycbkuii; nanip / xpomonitorpadis; 510360 MM;
41-44 MeM.

Bi3uTHa KapTka Muxaiina Bopobus; nanip / 4pyK, oniseLb; 100 x 65 MM;
91 MeM.

BisuTHa KapTka Hectopa MeTpoBcbkoro; nanip / ApyK; 80 x 45 MM; 92 MEM.
BisutHa kapTka Mukonu JinceHka 3 aBTorpadom. 3gorasHo 1888; nanip
| APYK, YOPHUNO; 90 X 55 MM; 93 MeM.

BisutHa kapTka Muxaina Maeauka 3 aBTrorpadom. 27.X.1901; nanip /
APYK, HOPHUNO; 95 X 55 MM; 94 MEM.

BisutHa kapTka Muxaina Maenvka 3 asTorpacdom; nanip / apyk, oni-
BeLib; 95 % 55 MM; 95 MeM.

BisutHa kaptka Conomii KpywenbHuLbKoi 3 aBTorpadom. 1899; nanip /
BPYK, HOPHUNO; 100 x 65 MM; 96 MeM.

BisutHa kapTka Bacuns LLlypata; nanip / 4pyk; 105 x 65 MM; 97 MEM.
BisuTHa Kaptka 'puropis OroHoBcbKoro 3 aBTorpadom. 2.X.1896; nanip
| APYK, YOPHWUNO; 100 X 55 MM; 98 MeM.

. BisuTHa kapTka OnekcaHzpa Koneccu 3 aBrorpacdom; nanip / apyk, uop-

HW0; 100 X 60 MM; 99 MEM.

BisutHa KapTka IBaHa PegopueHka. 1902; nanip / ApYK, YOPHWUAO;
100 x 60 MM; 100 MEM.

BisutHa kaptka IBaHa i CeBepuHu KabapoBcbkux 3 XoaopoBa 3 aBTo-
rpadom —npusiTaHHaM |BaHa PpaHka 3 toBineem; nanip / ApyK, YOpHH-
110; 100 x 55 MM; 101 MeM.

BizuTHa kapTka Cugopa Teepaoxniba 3 agTorpadom. 1911; nanip / 4pyk,
YOPHMNO; 105 % 50 MM; 103 MEM.

BisutHa KapTka Koctst MaHbkiBCbkoro 3 aBTorpadom. 1907; nanip / Apyk,
YOPHUNO; 106 X 60 MM; 104 MEM.

BisutHa KapTka Makcuma CnaBuHCbKoro 3 aBrorpadom. 1903; nanip /
LPYK, YOPHWO; 90 x 55 MM; 105 MEM.

BisutHa KkapTtka Hectopa PyaHuubkoro 3 aBtorpadom. 1901; manip /
ApYK, YOPHWO; 105 X 55 MM; 106 MeM.

BisutHa kapTka muTpa beua; nanip / ApyK; 105 x 45 MM; 107 MeM.
BisutHa KapTka Mocuda KepHsikeBuua 3 asTorpadom; nanip / apyk,
YOPHUNO; 105 x 60 MM; 109 MEM.

BisutHa KapTka Bonoammupa Posoea 3 aBTorpadom; nanip / apyk, 4op-
HW/IO, ONiBeLLb; 125 X 55 MM; 110 MeM.

BisutHa kapTka Muxaiina Bacunbesa; nanip / ApyK; 90 x 55 MM; 113 MeM.
BisutHa kapTka IBaHa PageLbkoro; nanip / ApyK; 105 x 65 MM; 114 MEM.
BisuTHa kapTka OnekcaHapa Ckoponuc-MonTyxoBcbKoro; nanip / apyK;
90 x 55 MM; 120 MeM.

BiauTHa kaptka CredaHa tOpwka; nanip / ApyK, YOpHUAO; 110 % 65 MM;
121 MeMm.

BisutHa kaptka €BreHa MaHnauueBcbkoro; nanip / ApyK, YOPHWAO;
100 x 60 MM; 122 MEM.

BisutHa KapTka OnekcaHapoBoi-CyLLKOBOi 3 aBTorpadom; nanip / Apyk,
YOPHMNO; 100 X 50 MM; 123 MEM.

BisutHa kapTka €BreHa MaHamueBcbkoro. 1899 3 aBTorpadom; nanip /
LYK, YOPHWO; 60 X100 MM; 124 MEM.

BisutHa kapTka Bonogumupa Lemerta Ta Bonoaumupa JleoHToBUYS;
nanip / ApyK, oNiBeLb; 110 x 65 MM; 125 MEM.

BisutHa kapTKka EBreHa YvkaneHka; nanip / ApyK; 110 x 65 MM; 126 MeM.
BisutHa kaptka Jliobomupa Minetnua; nanip / ApyK, UYOPHWIO;
110 X 65 MM; 127 MEM.

BisutHa kapTKa Avpekuii My3eto aBcTpiiicbkoi eTHorpadii; nanip / apyk,
YOPHWUNO; 115 X 65 MM; 128 MeM.

BisuTHa KapTka OnekcaHapa Bopogas; nanip / Apyk; 60 x 55 MM; 130 MEM.
BisutHa kapTka Meitop lfeHpuku; nanip / ApyK; 90 x 50 MM; 131 MEM.
BisutHa kapTka Agonbda YepHu; nanip / Apyk; 110 x 70 MM; 132 MeEM.
BisuTHa kaptka leopris (Ixopaxa) Padanosuua; nanip / Apyk; 90x
50 MM; 133 MeM.

BisutHa KkapTtka Boiuexa [MaHToHCbKOro; nanip / Apyk; 105%65 MM;
134 MeM.
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npegmveris

BisutHa Kaptka HniaHa $Bopcbkoro; namip / ApyK, YOpHWAO;
100 x 60 MM; 144 MEM.

BisutHa kaptka EpHecta Teogopa Bpaiitepa; nanip / apyk, YopHuno;
105 % 55 MM; 147 MEM.

BisutHa Kaptka IBaHa Myntos; nanip / Apyk, oniBeub; 115x65 MM;
148 MeM.

BisutHa kapTka ®paHTiweka [MaBaveka; nanip / Apyk, oniBeLb;
75%45 MM; 149 MeM.

BisutHa KapTka ®PpaHuiweka CraxeLbkoro; nanip / ApyK, YOpHWUAO;
105 x 60 MM; 150 MeM.

Bi3uTHa KapTka HeBCTaHOB/EHOI 0CO6BU; Manip / YOPHUAO; 130 x 65 MM;
151 MeM.

MpuBitaHHs 1BaHOBI PpaHKy B A€Hb 40-NiTHLOTO OBINEIO NiTepatyp-
HOI AiaNbHOCTI Big ToBapucTBa «B3aiMHa NOMiY raimubkux i GyKoBUH-
CbKMX YYUTENIB i yunTenbok y JIbBOBi». 1914; nanip / ApyK, pyKonuc;
300 %237 MM; 74 MEM.

MpuBiTaHHs IBaHOBI PpaHKy 3 Haroau 25-N1iTHLOrO TBOPYOrO HOBI-
Neto BiA WKinbHoi Monoai CraHicnasoBa; nanip / pykomnuc, akBapesb;
420%275 MM; 79 MEM.

I'pamota IBaHOBI PpaHKy BiA ronoBHOI ynpasu YkpaiHcbkoro Meaaro-
riuHoro ToBapucTBa Npo NPUCBOEHHS NOMY MOYECHOTO YNEHCTBA.1913;
nanip / pyKonuc; 440 x 310 MM; 86 MeM.

Jucr Big ToBapucTsa «Mpocsitu» Ao IBaHa PpaHka. 1910; nanip / Apyk,
PYKOMMUC; 417 x 340 MM; 88 MeM.

MpuBitaHHs [BaHOBI ®paHKy 3 HaroAu 25-NiTHLOMO tOBiNEl TBOP-
yoi mpaui Bia MewkaHuiB cena HuHoBMui. 1898; manip / pykonwc;
340 %210 MM; 345 MEM.

MpuBiTaHHSA |BaHOBI PpaHKy 3 HAroAM 25-1iTHLOrO TBOPYOIO OBINEKD
BiJ MeLlKaHUiB cena ToBcTeHbKoro [YcATMHCBKOro NosiTy. 1898; nanip /
PYKOMUC; 680 x 420 MM; 407 MEM.

JlikapcbKe CBiAOLTBO Npo XxBopoby i NpnunHy cmepTi IBaHa PpaHka 3a
nianucom Bonoanmumpa KobpurHcbKoro. 30.05.1916; nanip / pykonuc;
340 %210 MM; 2233 Op.

BiamoBa Bnacteii B opraHisaii LepKOBHOO MOXOPOHY NOKiNHOrO IBaHa
DpaHka Ha NpoxaHHs yKpaiHCbKoi rpomaau. 29.V.1916; nanip / pykonuc;
350 % 210 MM; 2234 Op.

3BepHeHHs Bacung [asuaska po Mwutpononunyoro OpauHapiaty
3 NPOXaHHAM JaTu J03BiN Ha LlepKOBHe MOXOBaHHS IBaHa PpaHka.
JbBiB, 31V.1916; Nanip / pykonuc; 360 x 210 MM; 2235 Op.

JokymeHT 3a nignucom Kapna baHapiBcbkoro npo HagaHHg Mutpono-
i NiKapcbKOro CBiAOLTBA NPo XBOpoby i NpuunHy cmeprTi |BaHa PpaH-
Ka. 30.V.1916; nanip / pyKkomnuc; 345 x 215 MM; 2236 op.

CBifoUTBO NMpo HapoaxeHHs LleniHn XXypoBcbkoi (B 3amidoki — 3ur-
MYHTOBCbKOI). [porobuu, 22.V11.1884; nanip / pykonuc; 338 x207 Mm;
3973 0p.

Moceiaka npo peectpauito LleniHn 3urmyHToBCbKOI Y JIbBIBCHKIV Noni-
wji. 03.12.1919; Nanip / pyKonuc; 111 x 152 MM; 3974 op.

AdiLLa CBATKOBOrO KOHLLEPTY 3 HArOAM BiAKPUTTA NaM'ATHUKA HA MOTUAI
IBaHa ®paHka. 27.V.1933; nanip / ApyK; 230 x 150 MM; 15 3anp.

Binosea no Bubopuis okpyry Konomusa — CHatvH — Kocis ronocysarm 3a
KaHanaatypy CesepuHa [aHunosuua. Jlbsis, 25.11.1891; nanip / aopyk;
220300 MM; 273 3anp.

3aKInK A0 YKPaAiHCbKOro rpOMazAHCTBA 36MPaTh KOLITU HA AWUTAUMNIL
6yaMHOK, nam’sTHUK i My3sei B . HaryeBuui. Haknagom [l[okTo]pa
Plynonbda] CkubiHcbkoro B [porobuui; nanip / Apyk; 230300 MM;
278 3anp.

3aKkAnK BUBOPUOTO KOMITETY 40 CENAH Ha MIATPUMKY KaHAMAATypw lBa-
Ha @paHka Ha BUBOpax NOCNiB 40 aBCTpiiicbkoro napnameHTy. Mepe-
MULWLNb, 1895; Nanip / ApYK; 205 x 290 MM; 283 3anp.

Mporpama Beuopa, npucesyeHoro Tapacy LlleBueHkoBi i IBaHOBI
®paHky B ['pagui Kpanbosiit (YexocnoBayumnHa), opraHizoBaHoro ykpa-
THCbKMMM emirpaHTamu; nanip / ApyK; 313 x 232 MM; 360 3anp.
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3anpolueHHs-Nporpama Ha CBSITKOBUIA Beuip, NPUCBSAYEHWUI 5-i piu-
HWUI 3 AHA cmepTi IBaHa Pparka y Mapaybui (YexocnosauunHa). 1921;
nanip / ApyK; 260 x155 MM; 373 3anp.

OronolueHHs Npo 06xia B nam'aTb |BaHa PpaHka. Mepenik namsTHUX
3axogis 27.V1.1917 y TepHononi; nanip / ApyK; 360 x 220 MM; 432 3anp.
Adila cBATKOBOro KOHLEepTy y PaBi-Pycbkiii 3axonom komiteTy Ans
BLUAHYBaHHSA 5-i piyHuLi cmepTi IBaHa PpaHka. 26VIIL1921; nanip /
LpYK; 580 x 450 MM; 433 3anp.

Adiwa nexuiit, npucesueHnx IBaHy ®paHKoBi, sIKi BnalwToBye dinis
ToBapuctea Metpa Morunu B lMNepemuwni fo 10-pivus cmepti IBaHa
DpaHka. Mepemuiinb, 1926; nanip / Apyk; 310 x 470 MM; 441 3anp.
Adiwwa 6narogiiHoi BuCTaBM 3a noemoto IBaHa PpaHka «/Inc Mukuta»
10VI1.1926. J1bBiB; Nanip / ApyK; 235 %135 MM; 442 3anp.

Adiwwa koHLepTy BuecTb IBaHa PpaHka. Kasuwnin Kyt (Kytn, CTpuitcbkunii
paitoH).12.VI1.1936; nanip / ApyK; 480 x 310 MM; 453 3anp.

3akank fo rpomaam c. Hebunosa Kanycbkoro noBity xepTByBaTu Ha
nam'aTHuk Tapacosi LLleBueHky. 2.1V.1914; nanip / apyk; 310x230 MM;
635 3anp.

Pexnama. lpykoBaHa npoaykuis kHurapHi HTLL, 1926; nanip / apyk;
364 x 288 MM; 1214 3anp.

Mporpamka BUCTaBU «YkpajeHe WacTs» 3a mecoto IBaHa PpaHka y no-
CTaHOBLi «TepHOMINbCbKUX TeaTpanbHUX BeYopiB». 1917; nanip / ApyK;
205x%125 MM; 1238 3anp.

Adilwa BucTaBn «YKkpaseHe WacTs» 3a mecoto IBaHa PpaHka y nocra-
HOBLi Manopociiicbkoi Tpynu Mukonm CagoBcbkoro 12.X.1904 y MonTa-
Bi; nanip / Apyk; 322 x 141 MM; 1239 3anp.

Spocnas fpocnaBeHko. He BUHeH g Tomy... [ cioBa IBaHa Ppanka. Co-
NbOBA NiCHS Y cynpoBoai dopTten’sHa. JIbi: My3snuHa HaknaaHs Top-
6aH, [1920]. N°118. 4 C.; nanip / ApyK; 270 x 340 MM; 97 XYT.

Jenuc CiumHcbkuin. JapemHe, nicHe... Ha cnoa IBaHa ®@paHka. Mysxe-
cbKuit xop. /1bBiB: My3uuHa HaknaaHa TopbaH. Ne101. 4 ¢.; nanip / ApyK;
170%270,175% 240, 248 x 318 MM; 104 XyT.

IBaH MneckaHnko. Okonuui ctapmx HaryeBuu. 1950; nanip / niHorpa-
BIOPa; 100 X150 MM; 167 XYT.

KnumeHTiit KBiTka. 36ipHUK YKPaiHCbKMX MiCeHb 3 HOTamu. [apMoHi3a-
s — bopuc iHoBcbkuiA. KniB, 1902. 12 c.; manip / ApyK; 165 x 255 MM;
294 MeM.

Jenuc CiumHcebkuii. «He nopal» / cnosa IBaHa ®paHka. BuaaBHuLTBO
«CTaHicnagiBcbkoro bosHa». 1902. Y. 1; manip / Apyk; 235x135 MM;
307 MeM.

Mwikona Jlucexko. Biunuii pesoniouioHep / cnosa IBaHa @paHka. J1bBiB:
BaHaypvcT; nanip / ApyK; 235 %300 MM; 308 MeM.

Spocnas ApocnaseHko. Oit ioyTh, iyt TymaHu / cnosa IBaHa ®paH-
Ka. J1bBiB: My3uuHa HaknagHs «TopbaH»; nanip / ApyK; 335x270 MM;
310 MeM.

Mukona JlnceHko. «Micsiuto-kHa310» (cnosa IBaHa PpaHka), «iBunHo,
pubanoHbko Ntoba» (cnosa lexpixa faxe). AapyHok Japii-Codii ba-
LLPiBCbKOI; Manip / pyKormnuc; 265 x 360 MM; 311 MeM.

Jenuc CiunHcbkuin. MicHe mos [ cnosa IBaHa PpaHka. BuaaBHULTBO
«CTaHicnasiBcbkoro bosiHa», 1902. Y. 5; nanip / ApyK; 295x240 MM;
315 MeM.

Anartonit Koc-AHatonbcbkuit. limu Kamenspesi / cnosa Amutpa Mas-
/INYKA. 1956; Nanip / ApyK; 230 X307 MM; 301 XYT.

Bacunb beskopoBaiHuii. YkpaiHcbKi Aymku. YactuHa 5. Ha ckpunky
3 popTen’sHOM. «[eii XTO Ha CBiTi». Myxecbkuit xop 3 6apiTOHOBUM CO-
nboM. J1bBiB-TepHoninb, 1898; nanip / ApyK; 230 x 235 MM; 1514 XyT.
OneHa Kynbunupbka. Xata censiHuHa; nanip / Tyw; 280 x 320 MM; 4 XyT.
OneHa Kynbumubka. Haninka 3 noptpetom |BaHa ®patka, BumyLLe-
Ha A0 10-piuus Bif AHA CMepTi NUCbMEHHWKA. 1926; nanip / ectamn;
160 % 210 MM; 29 3anp.

€BreH besHicko. IntocTpauis go noemu IsaHa PpaHka «Moliceit». 1967;
nanip / niHorpastopa; 655 x 555 MM; 276 XyT.

€sreH besHicko. Intoctpauis o noemu IBaHa ®paHka «Moiiceit». 1967;
nanip / niHorpaeiopa; 670 x 530 MM; 278 XyT.

€sreH besHicko. Intoctpauis o noemu IBaHa OpaHka «Moiiceit». 1967;
nanip / niHorpaeiopa; 425 x 725 MM; 281 XyT.

€sreH besHicko. IntocTpauis Ao noemu IBaHa PpaHka «Moliceit». 1967;
nanip / niHorpaBtopa; 455 x 618 MM; 284 XyT.

IBaH KocuHiH. lntocTpalis 2o noemu «/iuc Mukutas; nanip / aksapesnb;
190 % 240 MM; 486 XYT.
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IBaH KocuHiH. lntocTpauis Ao noemu «/luc Mukuntas; nanip / akBapesb;
210 %330 MM; 522 XyT.

IBaH KocuHiH. lntocTpauis go noemu «/luc Mukutas; nanip / aksapesnb;
220 %290 MM; 535 XyT.

l03eda KpatoxBuns-Biaumcbka. byanHok IBaHa ®paHka y /1bBosi. Mis-
HiYHa CTOpOHa; Nanip / nacTenb; 240 X190 MM; 577 XyT.

l03eda KpatoxBuns-Biaumcbka. ByanmHok yHiBepcuteTy, B IKOMY BUMB-
¢ |BaH PpaHKo; nanip / nacrens; 270 x 200 MM; 580 XyT.

BaneHtnH byHoB Ta Bacunb PopocTeLbkumit. IntocTpallis 40 onoBifaHHS
IBaHa ®paHka «IcTopis KoxXyxa».1951; nanip / akBapesb; 220 x 285 MM;
632 XyT.

lazeTa. [1ino. N° 9033, /IbBiB, 30 Mas, 1916. 4 C.; nanip / ApyK; 576 KH.
laseta. Jino. N° 137 (9036), /1bBiB, 2 YepBHS (20 Mas) 1916. 4 c.; nanip /
DPYK; 578 KH.

laseTa. Jino. N° 43 (8942), /bBiB, 14 (1) Nt0TOrO, 1916. 4 C.; Nanip / ApyK;
4275 KH.

lazeTa. Bnepes! Ne 75 (558), J1bBiB, 28 TpaBHS 1921. 4 C.; nanip / Apyk;
4758 KH.

a3eTa. YkpaiHcbkuii ronoc. N 19, MepemuLunb, 1 4epBHS 1919. 2 C.; Na-
nip / ApyK; 5717 KH.

a3eTta. YKpaiHCbKMI BICTHUK. NO 101, JIbBiB, 29 TpaBHs 1921. 2 C.; nanip
| BpyK; 5726 KH.

lazeTa. MokyTTs. No 1. Konomusi, 19 YepBHS 1921. 2 C.; nanip / Apyk;
5730 KH.

laseTa. [lino. N° 147, J1bBiB, 5 MMNHS (22 YepBHS) 1911. 8 C.; Nanip / ApyK;
7582/12 KH.

100.TaseTta. [ino. N° 149, JIbBiB 8 NUNHs (25 YepBHs) 1911; nanip / Apyk;

101.

7582/13 KH.
XKypHan. HoBa xarta. Ne 11 — 12, JIbBiB, 1936. 30 c.; nanip / Apyk;
9994 KH.

102. ®panko I. Boa Constrictor. Hose, nepepobneHe BuaaHHA. Jlbsis, 1907.

150 C.; nanip / ApyK; 82 KH.

103. @®paHko |. «<Koponb banaryni» AHTiH LLlawkeBuy i oro ykpaiHcbKi Bip-

wi. Bigbutka i3 3anucok HTLU, T.34 ¢.; nanip / ApyK; 639 KH.

104.®panko |. Bipwi Ha rpomascbki Temu. J1bBiB, 1913. 24 C.; nanip / Apyk;

732 KH.

105. lyma npo Hayma BesymoBuua. OanH nucTok 3 icTopii paixcpaty

Ixepxanuka. /1biB, 1879.16 C.; nanip / ApyK; 736 KH.

106. ®panko |. Kotpa Bipa ninwa? IHtepmesis )Xuaa 3 PycHom. /1bBiB, 1913.

48 c.; nanip / ApyK; 741 KH.

107. ®paHko |. IBaH BuweHcbknit pycbkuin nucatens XVI Biky. Konomus,

1892.26 ¢; nanip / ApyK; 739 KH.

108. Franko |. Bajka o dobrobycie. Warszawa, 1890. 16 ¢; nanip / apyk;

787 KH.

109. ®panko |. Konw wie 38ipi rosopunu. [lpyre nobinblueHe BuaaHHA. J1bsis,

110
1.

2.

113.

114.

115.

116.

17.

118.

119.

1903.148 c.; nanip / ApyK; 901 KH.

. ®panko |. Moiiceit. Moema. /IbBiB, 1905.104 C.; nanip / ApyK; 10696 KH.

®panko |. B nneH-epi. J1bBiB, 1899. 36 C.; nanip / ApyK; 5577/2 KH.
®paHko I. [luc Mukwura. M’ate BuaaHHs. Kuis, 1914.152 ¢.; nanip / Apyk;
8915 KH.

®panko |. YkpapeHe wacte. [pyre BugaHe. /1bBiB, 1901. 118 c.; nanip /
APYK; 9811 KH.

Po6ounit nucbmMoBwit cTin i3 pegakuii uaconucy «Kurjer Lwowski», ae
@DpaHKo NponpaLoBas 10 PokKiB; AePEBO / pi3bbAeHHS; 3 MeM.

JlBa niacBiuHMKM 3i 3ropinoi uepkBu cB. Mukonas B c. Haryesuui.
OpieHTOBHO KiH. XIX CT; A€pEeBO [ TOUEHHS; 445 X125 MM; 443 X130 MM;
515/1-2 MeMm.

Po3m’atTs 3i 3ropinoi uepksu c8. Mukonas B c¢. Haryesuui. OpieHTOBHO
KiH. XIX cT; AepeBo / pi3bbieHHS; 470 x 160 MM; 513 MEM.

Bacunb OppexiBcbkuid. 3axap bepkyT. 1966; AepeBo | pi3bbaeHHs;
160 x 83 x 78 CM; 272 XYT.

Bacunb Oppexiscbkuit, IBaH KywHip. MaHHo-6apensed 3 intocTpalieto
[0 noeicTi IBaHa OpaHka «3axap bepkym. 1951; AepeBo / pi3bbneHHs;
174 x140 CM; 688 XYT.

IBaH BecHa, EnwTeiiH. bapenbedHuit noptpet IBaHa PpaHka 3 poTo-
rpacdii 1904 p.; 4epeBo / pi3bbieHHS; 41 X110 CM; 684 XyT.

120. PomaH 3axapos. CkynbnTypa 3axapa bepkyta. J1bBiB, 1963; aepeso /

pi3bBNEHHS; 145 x 63 x 54 CM; 267 HAD.
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30.

31.

32.

33.

34.

35.

Four chart with pictures of different types of fishes. The author of
the paintings - Bolestaw Roman Dtuski; paper / chromolitography;
510 %360 Mm; 41-44 mem.

Mykhailo Vorobets's business card; |paper / print, pencil; 100 x 65 mm;
91 mem.

Nestor Petrovskiy’s business card; paper / print; 80 x 45 mm; 92 mem.
Mykola Lysenko's business card with an autograph. Supposedly 1888;
paper / print, ink; 90 x 55 mm; 93 mem.

Mykhailo Pavlyk’s buiness card with an autograph. 27.X.1901; paper /
print, ink; 90 x 55 mm; 94 mem.

Mykhailo Pavlyk’s business card with an autograph; paper / print, pen-
cil; 90 x55 mm; 95 mem.

Solomiya Krushelnytska’s business card with an autograph. 1899; pa-
per/ print, ink; 100 x 65 mm; 96 mem.

Vasyl Shchurat’s business card; paper / print; 105 x 65 mm; 97 mem.
Hryhoriy Ohonovskiy’s business card with an autograph. 2.X.1896; pa-
per / print, ink; 100 x 55 mm; 98 mem.

Oleksandr Kolessa’s business card with an autograph. 2.X.1896; paper /
print, ink; 100 x 60 mm; 99 mem.

Ivan Fedorchenko's business card. 1902; paper / print, ink; 100 x 60 mm;
100 mem.

Ivan and Severyna Kabarovskiy's business card from Khodoriv with
an autograph — greetings with the anniversary to Ivan Franko; paper /
print, ink; 100 x 55 mm; 101 mem.

Sydir Tverdokhlib's business card with an autograph. 1911; paper / print,
ink; 105> 50 mm; 103 mem.

Kost Pankivskiy’s business card with an autograph. 1907; paper / print,
ink; 106 x 60 mm; 103 mem.

Maksym Slavinskiy’s business card with an autograph. 1903; paper /
print, ink; 90 x 55 mm; 105 mem.

Nestor Rudnytskiy’s business card with an autograph. 1901; paper /
print, ink; 105 x 55 mm; 106 mem.

Dmytro Bech's business card; paper / print; 105 x 45 mm; 107 mem.

. Yosyph Kernyakevych's business card with an autograph; paper / print,

ink; 105 x 60 mm; 109 mem.

. Volodymyr Rozov’s business card with an autograph; paper / print, ink,

pencil; 125 x 55 mm; 110 mem.

Mykailo Vasyliev's business card; paper / print; 90 x 55 mm; 113 mem.
Ivan Radetskiy’s business card; paper / print; 105x 65 mm; 114 mem.
Oleksandr Skoropys-Yoltukhovskiy’s business card; paper / print;
90 x55 mm; 120 mem.

Stephan Yuryk's business card; paper / print, ink; 110x65 mm;
121 mem.

Yevhen Mandychevskiy’s business card; paper / print, ink; 100 x 60 mm;
122 mem.

Oleksandr Sushko's wife’s business card; paper / print, ink; 100 x 50 mm;
123 mem.

Yevhen Mandychevskiy’s business card with an autograph.1899; paper
/ print, ink; 60 x100 mm; 124 mem.

Volodymyr Shemeta and Volodymyr Leontovych's business card; paper
/ print, pencil; 110 x 65 mm; 125 mem.

Yevhen Chykalenko's business card; paper / print; 110x65 mm;
126 mem.

Ljubomir Miletitch's business card; paper / print, ink; 110x65 mm;
127 mem.

Museum of the Austrian etnography’s business card; paper / print, ink;
115% 65 mm; 128 mem.

Alexander ]. Boroday’s business card; paper / print; 60x55 mm;
130 mem.

Henryka Mejor’s business card; paper / print; 90 x 50 mm; 131 mem.
Adolf Cerny’s business card; paper / print; 110x70 mm; 132 mem.
George Raffalovich's business card; paper / print; 90 x 50 mm; 133 mem.
Wojciech Pantoriski’s business card; paper/ print; 60 x 55 mm; 134 mem.

36.

37.

38.
39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

Yulian Yavorsky’s business card; paper / print, ink; 100x60 mm;
144 mem.

Ernest Teodor Breiter’s business card; paper / print, ink; 105x55 mm;
147 mem.

Ivan Puluj’s business card; paper / print, pencil; 115x 65 mm; 148 mem.
Frantisek Hlavacek’s business card; paper / print, pencil; 75x45 mm;
149 mem.

Franciszek Starzecki’s business card; paper / print, ink; 105x60 mm;
150 mem.

Unknown person’s business card; paper / ink; 130 x 65 mm; 151 mem.
Greetings to Ivan Franko in the day of the 40t anniversary of literary ac-
tivity from The Mutual Aid of Galician and Bukovynian Teachers in Lviv
Society. 1914 ; paper / print, manuscript; 300 x 237 mm; 74 mem.
Greetings to Ivan Franko on the occasion of the 25™ anniversary of
literary activity from shool youth of Stanislav ; paper / manuscript,
aquarelle; 420 x275 mm; 79 mem.

A certificate to Ivan Franko from the main government of the Ukrainian
Pedagogical Society about awarding him an honor membership. 1913 ;
paper / manuscript; 440 x310 mm; 86 mem.

A letter from Prosvita Society to lvan Franko. 1910 ; paper / manuscript;
417%340 mm; 88 mem.

Greetings to lvan Franko on the occasion of the 25t anniversary of liter-
ary activity from inhabitants of the village of Nynovychi. 1898 ; paper /
manuscript; 340 x 210 mm; 345 mem.

Greetings to Ivan Franko on the occasion of the 25" anniversary of lit-
erary activity from inhabitants of the village of Tovstenke of Husiatyn
povit. 1898 ; paper / manuscript; 680 x 420 mm; 407 mem.

Medical certificate about the disease and cause of lvan Franko's death
signed by Volodymyr Kobrynskiy. 30.05.1916 ; paper /| manuscript;
340x210 mm; 2233 Or.

A refuse of the authorities for the request of the Ukrainian community
to organize a church burial of deceased Ivan Franko. 29.V.1916; paper /
manuscript; 350 x 210 mm; 2234 of.

Vasyl Davydiak’s appeal to Metropolitan Ordinariate with the request
to give a permission for church burrial of lvan Franko. 31V.1916; paper /
manuscript; 360 x 210 mm; 2235 or.

Adocumentsigned by Karol Bandrivskiy about giving to a Metropolis a
medical certificate about the disease and cause of Ivan Franko's death
signed 30V.1916; paper | manuscript; 345 x 215 mm; 2236 or.

A birth certificate of Celina Zurowska (married Zugmuntowska). Dro-
hobych, 22111884 ; paper / manuscript; 338 x207 mm; 3973 or.

A registration certificate of Celina Zurowska in Lviv Police. Drohobych,
03.12.1919 ; paper / manuscript; 111 x152 mm; 3974 or.

A poster of the festive concert on the occasion of the opening of the
headstone at lvan Franko's grave. 27.1933; paper / print; 230 x150 mm;
15zapr.

A call to voters of Kolomyia — Sniatyn — Kosiv district to vote for the can-
didate Severyn Danylovych. Lviv, 25.11.1891; paper / print; 220 x300 mm;
273 zapr.

A call to Ukrainian citizens to raise money for an orphanage, monu-
ment and museum in the village of Nahuievychi. Financed by Doctor
Rudolf Skybinskiy in Drohobych; paper / print; 230 x300 mm; 278 zapr.
A call of the electoral committee for the support of Ivan Franko as a
candidate for the ambassador to Austrian parliament. Peremyshl, 1895;
paper / print; 205 x 290 mm; 283 zapr.

A program of the evening dedicated to Taras Shevchenko and Ivan
Franko in Hradec-Kréalové (Czechoslovakia) organized by Ukrainian em-
igrants ; paper / print; 313 x 233 mm; 360 zapr.

An invitation-program to the evening dedicated to the 5" anniversa-
ry of Ivan Franko's death in Pardubice (Czechoslovakia). 1921 ; paper /
print; 260155 mm; 373 zapr.

An announcement about honoring Ivan Franko. A list of the memorial
events 27V1.1917 in Ternopil; paper / print; 360 x 220 mm; 432 zapr.
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69.
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73.

74.

75.

76.
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78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

A poster of a festive concert in Rava-Ruska by a committee for a hon-
oring the st"anniversary of the lvan Franko's death. 26 VII1.1921; paper /
print; 580 x 450 mm; 433 zapr.

A poster of lectures dedicated to Ivan Franko, organized by the affiliate
of The Petro Mohyla Society in Peremyshl to the 10™anniversary of lvan
Franko's death. Peremsl, 1926; paper / print; 310 x 470 mm; 441 zapr.

A poster of a charitable play by Ivan Franko's poem «Mykyta the Fox».
10.VI1.1926. Lviv; paper / manuscript; 235x135 mm; 442 zapr.

A posterof a concertin honor of lvan Franko. Kavchiy Kut (Kuty, Stryiskiy
district). 12.V11.1936; paper [ print; 480 x 310 mm; 453 zapr.

A call to community of the village of Nebyliv of Kalush povit to do-
nate for the monument of Taras Shevchenko. 2.1V.1914; paper / print;
310x230 mm; 635 zapr.

An announcement. Printed production of the NTS bookstore 1926; pa-
per / print; 364 x 288 mm; 1214 zapr.

A program of the play «The Stolen Happiness» based on Ivan Fran-
ko's drama by «Ternopil Theatrical Evenings». 1917; paper / print;
205%125 mm; 1238 zapr.

A poster of the play «The Stolen Happiness» based on Ivan Franko's dra-
ma by Malorussian troupe of Mykola Sadovskiy. 12.X.1904 in Poltava;
paper / print; 322 x141 mm; 1239 zapr.

Yaroslav Yaroslavenko. | am not guilty because... / lvan Franko's lyrics.
Solo song accompanied by piano. Lviv: Musical publishing house Tor-
ban, [1920]. N°118. 4 p.; paper / print; 270 x340 mm; 97 khut.

Denys Sichynskiy. Useless, lean... lvan Franko's lyrics. Men's choir . Lviv.
Musical publishing house Torban. Ne 101. 4 p.; paper / print; 170 x 270,
175x 240, 248 x318 mm; 104 khut.

Ivan Pleskanko. Suburbs of an old Nahuievychi.1950; paper / linocut;
100 %150 mm; 167 khut.

Klymentiy Kvitka. A Digest of Ukrainian songs with musical notes.
Harmonization — Borys Yanovskiy. Kyiv, 1902. 12 p.; paper / print;
165255 mm; 294 mem.

Denys Sichynskiy. «It's Not a Time» / lvan Franko's lyrics. Stanislaviv Boy-
an Publishing House 1902. N°1; paper / print; 235135 mm; 307 mem.
Mykola Lysenko. «The Eternal Revolutioner» / lvan Franko's lyrics. Lviv:
Banduryst; paper / print; 235x300 mm; 308 mem.

Yaroslav Yaroslavenko. «Oh, Fogs are Coming» / Ivan Franko's lyrics.
Lviv Musical Publishing House Torban; paper / print; 335x270 mm;
310 mem.

Mykola Lysenko. «The Moon-Prince» (Ilvan Franko’s lyrics), «<My Dear
Fishing Girl» (Heinrich Heine’s lyrics). A gift of Dariya-Sophiya Band-
rivska; paper / print; 265 x360 mm; 311 mem.

Denys Sichynskiy. «My Song» / Ivan Franko's lyrics. Stanislaviv Boyan
Publishing House 1902. Ne 5; paper / print; 295 x 240 mm; 315 mem.
Anatoliy Kos-Anatolskiy. An Anthem to Stonemason / Dmytro Pavlych-
ko's lyrics. 1956; paper / print; 230 x307 mm; 301 khut.

Vasyl Bezkorovainyi. Ukrainian Thoughts. Part 5. For violin with piano.
«Hey, who is in the world». Men'’s choir with baryton solo. Lviv-Ternopil,
1898; paper / print; 230 x 235 mm; 1514 khut.

Olena Kulchytska. A House of a Peasant; paper / Indian ink;
280x320 mm; 4 khut.

Olena Kulchytska. A sticker with a portrait of lvan Franko, made on the
occasion of the 10" anniversary of the writer's death. 1926 ; paper [ en-
graving; 160 x 210 mm; 29 zapr.

Yevhen Beznisko. lllustrations to the Ivan Franko’s poem «Moses». 1967;
paper/ linocut; 655 x 555 mm; 276 khut.

Yevhen Beznisko. lllustrations to the lvan Franko's poem «Moses». 1967;
paper / linocut; 670 x 530 mm; 278 khut.

Yevhen Beznisko. lllustrations to the Ivan Franko's poem «Moses». 1967;
paper/ linocut; 425x725 mm; 281 khut.

Yevhen Beznisko. lllustrations to the Ivan Franko’s poem «Moses».1967;
paper/ linocut; 455 x 618 mm; 284 khut.

Ivan Kosynin. Illustrations to the poem «Mykyta the Fox»; paper /
aquarelle; 190 x 240 mm:; 486 khut.

Ivan Kosynin. lllustrations to the poem «Mykyta the Fox»; paper /
aquarelle; 210x330 mm; 522 khut.

Ivan Kosynin. lllustrations to the poem «Mykyta the Fox»; paper /
aquarelle; 220 x290 mm; 535 khut.
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95.

96.

97.

98.

99.
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Yuzefa Kratokhvylia-Vidymska. Ivan Franko’s House in Lviv. The North-
ern Part; paper / pastel; 240 x190 mm; 577 khut.

Yuzefa Kratokhvylia-Vidymska. University Building where Ivan Franko
Studied; paper / pastel; 270 x200 mm; 577 khut.

Valentyn Bunov and Vasyl Forostetskiy. lllustrations to the lvan Fran-
ko's novel «The story of a sheepskin coat».1951; paper / aquarelle;
220x%285 mm; 632 khut.

Newspaper. Dilo. No. 9033, Lviv, May 30, 1916. 4 p.; paper / printing; 576
n.

Newspaper. Dilo. No. 137 (9036), Lviv, June 2 (May 20) 1916. 4 p.; paper
/ printing; 578n.

Newspaper. Dilo. No. 43 (8942), Lviv, February 14 (1), 1916. 4 p.; paper /
printing; 4275n.

Newspaper. Vpered! No. 75 (558), Lviv, May 28, 1921. 4 p.; paper / print-
ing; 4758n.

Newspaper. Ukrainskyi Holos. No. 19, Przemysl, June 1,1919. 2 p.; paper
/ printing; po3mip; 5717n.

Newspaper. Ukrainskyi Vistnyk. No. 101, Lviv, May 29, 1921. 2 p.; paper
/ printing; 5726n.

Newspaper. Pokuttia. No. 1. Kolomyia, June 19,1921. 2 p.; paper / print-
ing; 5730N.

Newspaper. Dilo. No. 147, Lviv, July 5 June 22) 1911. 8 p.; paper / printing;
7582/12n.

100.Newspaper. Dilo. No. 149, Lviv, July 8 (June 25), 1911; paper / printing;
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14.

115.

116.

17.

118.

119.

120.

7582/13n.

. Magazine. Nova Khata. No. 11 — 12, Lviv, 1936. 30 p.; paper / printing;
9994n.

.Franko I. Boa Constrictor. New, revised edition. Lviv, 1907. 150 p.; paper

[ printing; 82n.

. Franko 1. «Korol Balaguliv» Antin Shashkevych and his Ukrainian po-
ems. Print from Notes of the Shevchenko Scientific Society, vol. 34 p.;
paper / printing; 639n.

.Franko I. Poems on public themes. Lviv, 1913. 24 p.; paper / printing; 732
n.

. Duma about Naum Bezumovych. One page from the history of the Re-
ichsrat of Jejalyk. Lviv, 1879.16 p.; paper / printing; 736n.

.Franko I. Which faith is better? Interlude of the Jew with Rusyn. Lviv,
1913. 48 p.; paper / printing; 741n.

. Franko I. lvan Vlyshenskyi Ukrainian writer of the 16 century. Kolomyia,
1892. 26 ¢; paper [ printing; 739n.

.Franko I. A Tale about Prosperity. Warsaw, 1890. 16 p.; paper / printing;

787n.

Franko I. When the Animals Could Talk. Second enlarged edition. Lviv,

1903.148 p.; paper/ printing; 901n.

Franko |. Moses. Poem. Lviv, 1905.104 p.; paper / printing; 10696n.

Franko I. In plein air. Lviv, 1899. 36 p.; paper / printing; 5577/2n.

Franko I. Lys Mykyta. Fifth edition. Kyiv, 1914. 152 p.; paper / printing;

8915n.

Franko I. The Stolen Happiness. Second Edition. Lviv, 1901.118 p.; paper

/ printing; 9811n.

A desk from the editorial office of the Kurjer Lwowski magazine, where

Franko worked for10 years; wood / carving; 3 mem.

Two candlesticks from the burnt-out church of St. Nicholas in the vil-

lage Naguyevichi. Approximately the end of the XIX century; wood /

turning; 445 x125 mm; 443 x130 mm; 515/1-2 mem.

Cross from the burnt church of St. Nicholas in the village Nagu-

yevichi. Approximately the end of the XIX century; wood / carving;

470%160 mm; 513 mem.

Vasyl Odrekhivskyi. Zakhar Berkut. 1966; wood / carving; 160x83x78

cm; 272 khut.

Vasyl Odrekhivskyi, lvan Kushnir; Bas-relief with an illustration to Ivan

Franko's novel «Zakhar Berkut». 1951; wood / carving; 174x140 cm;

688 khut.

Ivan Vesna, Epstein. Bas-relief portrait of lvan Franko based on the 1904

photo; wood / carving; 41x110 cm; 684 khut.

Roman Zakharov. Sculpture by Zakhar Berkut. Lviv, 1963; wood / carv-

ing; 145x 63 x 54 cm; 267 ndf.



URPATHC kI
KUALTYPHI
QOMA

BuaaHHs niarotoBneHo 3a NiATpUMKHU
YKpaiHCbKOro KynsTypHoro ¢poHay.
Mo3uuis YKpaiHcbKoro KyasTypHoro poHay
MOXe He 36iraTmca 3 JyMKoio aBTopiB.

BPATOBAHI. Katanor BuctaBku pectpaBpoBaHux npeameTis i3 doHaiB Jomy PpaHka
[ YnopsaaHuku: Biktop MapTtuHiok, borgana Menux, boraaH Tuxonos;

JbBiBCbKMIA HALLiOHANbHWI NiTepaTypHO-MeMopianbHWil My3eli IBaHa PpaHka;
IHCTUTYT dpaHkosHaBcTBa JIHY im. IBaHa OpaHka;

32 NiATPUMKM YKPaiHCKOTO Ky/ETYPHOTO GOHAY.

J1bBiB: [J/1bBIBCbKMI HALLIOHANbHWIA NiTepaTypHO-MeMopianbHUil My3eit IBaHa PpaHka],
2023.—80¢c., in.— (Cepis «bibnioteka oMy OpaHka». Bun.17).

KepiBHuK npoekTy «FrankoData: Biakputuit LnppoBuii mysei» — Biktop MAPTUHIOK
KypaTopka BucTaBku «BpstoBaHi» — borgaHa MEAMX

3acTynHuK KepiBHWKa NpoeKTy — boraaH Tnxonos

MeHeaxep npoekty — liobomup Binbo

[padiuHnin aAn3aiiH Ta BepcTka — BikTop MAPTUHIOK

®orto i ckaHkonii— IpuHa BonowAk, boraaHa MEAKX,

BikTop MAPTUHIOK Ta y4aCHUKM MPOEKTY

Mepexnap TekcTtiB —MapTa FTOCOBCHKA

NitepatypHuii pesaktop —3opsiHa PO34A

HazpykoBaHo 3a yxBasnot HayKOBO-MeTOAMNYHOI paau
J1bBiBCbKOTO HaLLiIOHA/LHOTO NiTepaTypHO-MeMopianbHOro My3eto |IBaHa PpaHka
(MpoTokon N°10 Bif,19.10.2023 p.)

MignucaHo fo Apyky 1.11.2023.
dopmart: 60x84/8.

Manip Arctic volume white.
Opyk undposuit.

YMOBH. ApyK. apK. 7,44.
Haknaz 100 npum.
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